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Botgorerskan
tor stor Chor, Sopran-Solo, Strakorkester och Orgel (1890)

Die Biisserin
fiir Chor, Sopran-Solo, Streichorchester und Orgel

Dikt av Ivar Damm (1862—-1917) Andreas Hallén, op. 39

Durata ca. 14 min. (1846-1925)
Critical edition by B. Tommy Andersson, 2012
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*) Om orkestern ir liten, spelar hela Viol. II-stimman inprickningen (unisont med Viol. I) i dessa tva takter. (Utgivarens forslag)
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*) Om orkestern ir liten spelas inprickningen (unisont med Viol. I) i dessa tva takter. (Utgivarens forslag)

*#) Om orkestern dr liten, spelar hela Vla.-stimman inprickningen (unisont med Vc.) i dessa tva takter. (Utgivarens forslag)

*4) Den laga tonen H betyder att man ska ligga till en 32'-stimma. Se forordet.
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Andreas Hallén

Nir man ldser om Andreas Hallén blir man imponerad av hur mycket han hann med.
Han foddes i Goteborg den 22 december 1846 och studerade mellan 20 och 25 ars
alder i Leipzig, Miinchen och Dresden och kom dirigenom att fa ett nira forhallande
till det tyska musiklivet. Till en borjan tog han starka intryck av musiken frin den si
kallade Leipzigskolan, d.v.s. Mendelssohn och Schumann, men senare kom han in i
kretsarna kring Richard Wagner och Franz Liszt. Den senare lirde han 4ven kinna
personligen och pd dennes rekommendation uruppfordes hans forsta opera Harald der
Wiking i Leipzig 1881. Bland hans lirare under den forsta vistelsen i Tyskland fanns
Carl Reinecke (1824-1910) i Leipzig (komposition), Joseph Rheinberger (1839-1901) i
Miinchen (dirigering), samt Julius Rietz (1812-77) i Dresden (komposition). !

De goda utlindska kontakterna behéll han hela sitt liv, vilket bland annat gjorde
att flera av Halléns verk finns tryckta pa utlindska forlag, framfor allt tyska. Klaver-
utdraget till Botgorerskan, till exempel, trycktes 1891 av forlaget G. Schirmer i New
York, vilket visar vilken spridning hans musik hade pa sin tid.

Andreas Hallén étervinde till Sverige efter studierna i Tyskland, uppfylld av det
han hade sett och hort, imponerad av det rika musiklivet. Han hade stora ambitioner
att rycka upp Sveriges musikliv ur det provinsiellt slumrande tillstind det befann sig.
Det fanns vid denna tidpunkt en enda yrkesorkester i hela riket, Kungliga Hovkapel-
let, som verkade i landets enda riktiga operahus. I Géteborg, rikets andra stad, hade
man 1859 invigt Nya Theatern (som 1880 bytte namn till Stora Teatern). Den var da
landets nist storsta teater, efter Kungliga Teatern i Stockholm (det vill siga den gusta-
vianska teatern vid Gustav Adolfs torg, som revs 1891 for att ge plats at det nuvarande
operahuset). Men verksamheten i Géteborg, som framfor allt bestod av littare under-
hallning och en del gistspel frin Stockholm, gick sa déligt under hela 1800-talet, att
teatern 1917 var nira att byggas om till biograf. Forst direfter fanns en mer regelbun-
den operaverksamhet i Goteborg. Ett rikt amatérmusikliv blomstrade visserligen pa
manga hall runt om i landet, framf6r allt inom kammarmusiken och det fanns dven
olika musiksillskap som spelade orkestermusik. Men inget av detta kom ens i nirhe-
ten av det rika, professionella musikklimat som Hallén lirt kinna i Tyskland.

Han étervinde forst till sin fodelsestad Géteborg, dir han under sju ar (1872-78)
dgnade sig at att vara kapellmistare for Goteborgs Musikforening och att leda Har-
moniska Sillskapet samt att starta Nya Sangsillskapet. Inte forrin 1905 grundas det
som senare blev Goteborgs Symfoniker. Det visade sig vara svérare an han hade kun-
nat forestilla sig att forsoka bygga upp nigot nytt pA hemmaplan, s han dtervinde
till Tyskland, dir han under fem ar (1879—-83) verkade som sanglirare i Berlin. Det
var under denna vistelse som han pd allvar drabbades av det wagnerska musikdramat
och fullt ut inriktade sin egen kompositionsstil at det hallet.

Efter dessa ar bodde han huvudsakligen i Stockholm fram till sin d6d, den 11
mars 1925. Dir verkade han som andre kapellmistare vid Kungliga Operan (1892—
97), dir han bland annat dirigerade den svenska premiidren av Wagners opera
Valkyrian. Men han var ocksa lirare i komposition vid Musikkonservatoriet (1909—
19) och musikkritiker i Nytt Dagligt Allehanda.

Han grundade Filharmoniska Sillskapet i Stockholm (1885-95), vars syfte var att
framfora verk for kor och orkester (dd oftast med musiker frin Kungliga Hovkapel-
let). I Stockholm fick man vinta till 1914 innan Konsertforeningen (numera Kungliga
Filharmonikerna) uppstod. Hallén var ocksd pionjir nir det giller att framféra dldre



musik, bland annat sasom verksam i Ceciliaféreningen (1887-89), och han var den
forste nagonsin som framforde Bachs Matteuspassion i Sverige ar 1890, samma ar som
ocksd Botgorerskan kom till.

Som om inte detta var nog tillbringade han dessutom sex ar i rikets tredje stad,
Malmé (1902-07), ddr han grundade Sydsvenska Filharmoniska Sillskapet som
bestod av omkring 130 singare och 40 musiker. Efter denna period drojer det till
1911 innan nuvarande Malmo Symfoniorkester bildas.

Som tonsittare var Andreas Hallén den f6rste svensk som tog till sig den for sin
tid modernistiska, kromatiska musikstilen i Wagners anda. Han anvinder sig ocksa
i sina operor av bade s.k. ‘oindlighetsmelodier’ och ’ledmotiv’. Att hans musik i flera
avseenden har tagit starka intryck av Wagners musikdramer har ibland anvints som
nedsittande argument mot hans verk, men hur skulle man ha kunnat vistas i av ett sa
starkt magnetfilt som det wagnerska utan att bli paverkad? Skulle vi idag kritisera en
ung tonsittare som varit i kretsarna kring Pierre Boulez och IRCAM i Paris i slutet
av 1900-talet for att dennes musik har spar av just det man 4gnar sig at dar? Nej, vi
skulle snarare férvinta oss det. Och antagligen skulle en nutida svensk som étervin-
der fran Paris till Sverige s& smaningom gora en egen syntes av de stilistiska intryck
han eller hon har tagit pa olika hall. Sa var det dven for Andreas Hallén med hans
forhallande till den wagnerska stilen.

Redan 1881, i samband med uruppférandet av Harald der Wiking, hade en
kritiker i den ansedda tidskriften Musikalisches Wochenblatt papekat, att Halléns
“motiv dro icke wagnerska, utan fullkomligt sirpriglade. De dro korta, pregnanta,
utomordentligt bildningskraftiga men ock sprédare, mindre varmblodiga, vi ville
sdga trotsigare och dirfor mindre uppskakande”. 2

Halléns kompositioner

Andreas Hallén har skrivit fyra operor. Den forsta var, som nimnt, Harald der
Wiking (Harald Viking, 1881). Direfter kom Hexfillan (1896), Waldemarsskatten
(1898) och Valborgsmidssa (en omarbetning av Hexfillan, 1902). Speciellt Waldemars-
skatten var en stor framgang och den holl sig pd Kungliga Teaterns repertoar i hela 25
ar, frin april 1899 till maj 1924 (65 forestillningar), vilket gor den till en av de mest
spelade svenska operorna genom tiderna, vid sidan av Den Bergtagna av Ivar Hall-
strom (1826-1901), som spelades 85 ganger under 36 ar (mellan maj 1874 och mars
1910). Bada dessa operor var i allra hogsta grad vilkinda for flera generationer opera-
publik i Stockholm.

Foljande citat ur Wilhelm Peterson-Bergers (1867-1942) recension av Waldemars-
skatten (13 april 1899) kan vara en indikation pd hur uppskattad den operan blev
redan vid uruppforandet. Till saken hor, att Peterson-Berger sjilv girna sag sig sjilv
som den sanne 'wagnerianen’ i Sverige vid denna tid, och att han egentligen ansag att
ingen annan f6rstod sig pa den sa kallade *framtidsmusiken’.

Lordagens premiir hade karaktiren av ett frieri. "Waldemarsskatten” 4r en
stormande kirleksforklaring till publiken — och publiken sa ja, med jubel, med
hinforelse. Aftonen blev en kolossal succes for hr Hallén, och jag vet icke hur
mdnga ganger han inropades mellan akterna och efter operans slut, 4n tillsam-
mans med framstillarna, textforfattaren, kapellmistaren och dekorationsmala-
ren, 4n ensam. °



Hallén skrev ocksd skadespelsmusik till flera pjaser och ett antal tondikter i Frans
Liszts anda, Fridthiof och Ingeborg (1872), En Sommarsaga (1889), Om Hdsten och

I Skymningen (1895), Die Todteninsel (1898), samt Sparen-klinge (1905). Dir finns

ett flertal korverk med orkester, bland annat Vom Pagen und der Konigstochter (1871),
Traumbkonig und sein Lieb (1885), Das Schloss im See och Styrbjorn Starke (1889),
Botgorerskan (1890), Julnatten (1895), Dionysos (1901), Ett Juloratorium (1904), Sverige
(1917) och Missa Solemnis (1920-21). Han skrev dven ytterligare ett antal korverk,
nagra for kor a cappella, andra for kér och piano.

Hallén har vidare skrivit flera singer med orkester, ett ’deklamatorium’ (Den Unge
Herr Sten Sture, 1889) samt en del kammarmusik, bland annat en pianotrio (1868),
en pianokvartett (1896), en del pianostycken samt singer och duetter med pianoack-
ompanjemang. Som synes en imponerande produktion!

Andreas Halléns namn forekommer ocksa i samband med Johannes Brahms
Ungerska Danser, nr 2 d-moll, samt nr 7 A-dur, tvd av de ungerska danser som
Brahms inte sjilv orkestrerade. Dessa orkestreringar trycktes av det tyska forlaget
Simrock i Berlin. Genomgaende i hans skapande var en stor hantverksmissig skick-
lighet med en i Sverige for sin tid ovanligt vil utvecklad harmoni- och klangfantasi.
Han hade en sillsynt god f6rmaga att skriva bra for den minskliga rosten och egent-
ligen var det inte férrin med den 26 4r yngre Hugo Alfvén som vi kunde skida en
jamlike vad giller sikerhet i orkestreringens konst.

Botgorerskan
I Svensk Musiktidning nr 12, den 14 juni 1890, kunde man lisa f6ljande notis:

Kapellm. Andreas Hallén har i dessa dagar erhallit anbud fran en af Amerikas
fornimsta musikforliggare, G. Schirmer i Newyork, att fér nimnda firmas rik-
ning komponera dels ett korverk med eller utan orkester, dels ett verk for strak-
orkester. Flera af Halléns kompositioner ha blifvit uppférda i Amerika under
Theod. Thomas’ *, A. Seidl’s °> och andra af Amerikas mera framstiende dirigen-
ters ledning. S& uppfordes nyligen i staden Buffalo under mycket bifall den fran
Filharmoniska sillskapets konserter vil bekanta fruntimmerskéren "Ahrenfeld” ¢
med till engelska spraket ofversatt text af fru G. Luckhardt i Newyork.

Resultatet av denna bestillning blev kantaten Botgorerskan for sopransolo, stor kor,
orgel och strikorkester, op 39, som komponerades 1890 och trycktes i klaverutdrag
av det amerikanska forlaget. Vad som hinde med det omnidmnda verket for strakor-
kester 4r inte klart. Om man tittar pi Halléns verkf6rteckning, ser man att det enda
stycket for strikorkester fore och efter op 39 dr I Skymningen, op 40:2, som ir en
orkestrerad sats (nr 2) ur op 40:1, Vier Almbumblitter fiir Pianoforte. Men den verkar
endast foreligga i manuskript. Varfor den ej trycktes av G. Schirmer, om det nu rérde
sig om denna sats, ar oklart. Kan det vara sa att man efter forhandling slog ihop de
bada bestillningarna, eftersom Hallén anvinder sig av strakorkester i Botgorerskan?
Hir beh6vs mer forskning.

Den svenska titeln i partituret r egentligen En botgorerska, men i denna utgava
har den dndrats till bestimd form, i likhet med den tyska titeln. Verket kombinerar
en gammal katolsk Mariahymn med en dikt av Ivar Damm (f6dd i Angered, Alvs-
borgs lin, den 18 november 1862, déd i Givle den 18 december 1917). Han var lektor



i matematik och fysik, verksam forst i Uppsala och fran 1899 i Givle, och publicerade
flera bocker i dessa amnen. Men han hade ocksd en poetisk ddra och 1891 gav Bon-
niers forlag ut en samling med titeln Dikter. Uppenbarligen maste hans poesi varit
relativt kind redan tidigare, eftersom han erhéll Svenska Akademiens 2:a pris 1889. 7

I Halléns autograf lyder den fullstindiga titeln: ,, Die Biisserin’; Dichtung mit
[reier Benutzung ein alten Schwedischen Hymne aus dem Katolischen Mittelalter von
Tvar Damm, componirt fiir Sopran-solo, Chor, Streichorchester und Orgel von Andreas
Hallén, Op. 39. ["Botgorerskan”; Dike fritt efter en gammal svensk hymn frin den
katolska medeltiden av Ivar Damm, komponerad f6r sopransolo, kér, strikorkester
och orgel av Andreas Hallén, opus 39].

Den latinska texten 4r inte ndgon kind hymn. Den 6sterrikiske, jesuitiske hym-
nologen Clemens Blume (1862-1932) skriver i Repertorium repertorii (1901): ,Falscher
anfang fir O Regina poli, me committo tibi soli”. Det framgér dir inte varifran han
fact den uppgiften. En variant av hymnen verkar ocksa férekomma i Repertorium
hymmnologium (1897) av den franske historikern och abbén Ulysse Chevalier (1842—
1923). S& hir lyder hymnen som anvinds i Botgorerskan:

O Regina, virgo poli, me committo tibi soli,
spernere me virgo noli, o mater gratissima proli.
O mater Christi, que semper virgo fuisti,
subvenies isti mundo de crimine tristi!

O Regina, ora voce pia pro nobis, virgo Maria.
Ceeli Regine, sit laus et honor sine fine.

Detta blir i svensk 6versittning: *

O drottning, himlajungfru, endast till dig overlimnar jag mig,
avvisa mig inte jungfru, o nidefullaste moder till barnet.

O Kristi moder, som alltid forblir jungfru,

rena denna virlden frin den sorgliga synden.

O drottning, bed for oss med from stimma, jungfru Maria.
Himlarnas drottning, dig vare pris och dra utan gréins.

Denna latinska bon sjungs av kéren, kollektivet, medan sopransolisten sjunger Ivar
Damms dikt:

Himladrottning, Du om slutit
verldens frilsning i din famn!
Har din dotter Du forskjutit?

finns ef ndd i Jesu namn?

Jag har dlskat jag har brutit

i fortvivlan tirar gjutit

Helga jungfru, skink mig trost,
ldt mig grita vid Ditt brist!

O, du Kristi moder émma,
helga jungfru ren och skir
skall Du hardt den arma doma,

hvilkens brist passionen kdir?



O hjelp mig kimpa, hjelp mig segra, glomma!
djupt i hjertat smértan gomma,

Wt fran mig min bittra skuld,

var mitt skydd, o moder huld!

O Maria, jungfru skira,
tag min triagna bon emot!
Bed for mig och var mig nira,

0 ldgg min nod for Jesu fot!

Di skall intet mig forfira.
Dig i hijden vare dira,
dig ske pris evinnerlig,
Jord och himlar lofva dig!

De 6versittningar till tyska och engelska som finns i solostimman i denna utgava, ir
tagna fran det tryckta klaverutdraget (G. Schirmer, New York, 1891, ed. nr. E.L.791).
Denna utgava var redigerad av den tyske tonsittaren Benjamin Hamma (1831-1911),
som under 15 ar var verksam som organist i Our Lady of Sorrows romersk-katolska
kyrka i New York. *

Det framgér inte vem som har gjort dessa 6versittningar, men det 4r inte osan-
nolikt att den engelska 6versittningen 4r gjord av Hamma. Eller dr det 4n en gang fru
G. Luckhardt? Den tyska versionen kan vara av Ivar Damms hand, eller kanske ér det
Hallén sjilv som gjort den? I Halléns autograf finns bade den svenska och den tyska
sangtexten inskriven, men den tyska stir 6ver den svenska. Aven verkets titel 4r pa tys-
ka, med den svenska titeln under (inom parentes), och undertiteln star enbart pa tyska.
Det dr tydligt att verket redan frin bérjan dr avsett for en internationell marknad.

Om utgivan

Denna utgava utgar frain Halléns partiturautograf, som finns pa Musik- och teater-
biblioteket i Stockholm (Kat. Z/Sv., gdva 1925 fran Prof. Halléns Sterbhus), men den
inkorporerar en del av de dndringar i kérsatsen som finns i det tryckta klaverutdraget
(G. Schirmer).

Autografen dr huvudkilla och utgavan ligger i allt visentligt ndra denna. De sma
forindringar som inforts begrinsar sig i straksatsen till nagra fa legatobagar som har lagts
till analogt med parallella partier, for att fa enhetlighet i fraseringen, samt nagra fa dyna-
miska angivelser som inforts i samma anda. Inga dndrade tonhgjder eller notvirden.

Det finns tre mindre feltryck vad giller texten i vokalstimmorna i klaverutdraget.
Forst handlar det om tenorer och basar i takt 191, dir det ska vara “tristi” och inte
“triste”. Solosopranen i takt 207 skall sjunga “kir” och inte "hir”. Slutligen handlar det
om tenorer och basar i takt 233, dir ordet skall vara “subvenies” och inte "subvenius”.

Notbilden i kérsatsen skiljer sig at mellan autografen och klaverutdraget pa nagra
stillen (takterna 110, 131-133, 188, 209, 225, 236, 239, 241, 243, 287, 316 och 329).
I de flesta av dessa fall har jag valt versionen i Halléns autograf, med undantag av takt
2306, 241 och 287, ddr jag valt att folja klaverutdragets ldsart.

I takt 236 anger autografen en triol pa tredje slaget, men klaverutdragets rytm
(en 8-del och tva 16-delar) kinns mer 6vertygande. I takt 241 har andrasopranerna
samma rytm (och text) som forstasopranerna i autografen, men klaverutdraget har
samma losning som denna utgava. I takt 287 har basarna i autografen tvd fjirdedelar
fine” och en fjirdedelspaus.



Bortsett fran takt 209 (dér tenorerna i klaverutdraget har en dttondels upprake, till-
sammans med basarna) och takt 225 (ddr tenorerna i klaverutdraget har en fjirdedels-
upptakt), handlar det i 6vrigt enbart om sma skillnader i dynamiken mellan killorna.

Orgelstimman

Den storsta graden av bearbetning i denna utgéva ror orgelstimman. Till att bérja
med noterar Hallén orgeln pé tvé system i autografen. Men allt tyder pa att stimman
skall spelas med pedal eftersom det finns takter som inte gar att utfora med enbart
hinderna. Denna utgava gor av praktiska skil en rimlig uppdelning mellan hinder
och fotter pa tre system.

I take 218 finns en felskrivning i hoger hand i autografen, som har korrigerats,
likasa i vinster hand i takt 228. I sju takter har jag kompletterat orgelsatsen med
enstaka toner som forefaller saknas: i takt 217 har jag lagt till tonen d1 (punkte-
rad halvnot) i hoger hand, i takt 238-239 har jag lagt till fiss i vinster hand, i takt
191-192 har jag lagt till tonen e i vinster hand, i take 198 har jag lagt till understim-
man i héger hand (unisont med violin I) eftersom satsen kinns alltfor tom jimfort
med féregiende take, i takt 326 har jag lagt till tonen i vinster hand. Men alla dessa
forindringar 4r obetydliga och forindrar inte stimmans karakeir.

Den storsta forindringen ligger i att jag har infort ett stort antal legato- och
bindebégar for att orgelns frasering ska vara mer i enlighet med kor- och strakstim-
morna. Det finns ocksd flera exempel pé orgelpunkter, dir det forefaller onaturligt att
orgeln skulle sitta om tonen flera ginger nir inte strikarnas basar gor det, och andra
liknande fall. Min foérhoppning ir, att dessa justeringar ska bidra till uppférandeprak-
tiskt trovirdiga framforanden av orgelstimman.

Ett intressant fenomen ir de takter dar Hallén skriver toner i pedalen som ligger
under pedalens ligsta ton (takt 46, 191-192 och 326-334). Var det s att Hallén inte
visste vad han gjorde, att han inte kinde till orgelns omfing? Troligen inte. Det hir
var ett i Tyskland forekommande tidstypiske sitt, att i orgelstimman ange att man
ska ldgga till en 32-fotstimma, vilket man kan triffa pa dven i partitur av Gustav
Mabhler och Richard Strauss.

[ fallet Mahler giller det Symfoni nr 8, i sats 1, takt 135-138 och i sats 2 vid re-
petitionssiffra 197. I det andra av dessa exempel skriver han till och med enbart tonen
kontra B (en ton under pedalens ldgsta ton, utan dubblering en oktav hogre), vilket
endast kan tolkas som att den ska spelas med enbart 16- och 32-fotstimmor, utan
8-fot eller hogre. Det ger en utmirke effekt, eftersom orgeln di kan bidra med de
djupa toner som orkesterns 6vriga basinstrument inte formar (Se notexemplet).

Gustay Mabler: Symfoni nr 8, sats 2

Pedal solo 197 Ruhlg
o o o o o o o o
P sempre

Nir det giller Richard Strauss, finns det ett flertal liknande exempel, bland annat
i Eine Alpensinfonie (1911-15), vid repetitionssiffrorna 118 och 123, eller i tredje akten
av operan Die Frau ohne Schatten (1919), efter siffra 153. Det 4r ocksa sd man bor
tolka notbilden i dessa takter i Borgorerskan. Lagg till en 32-fot labialstimma (eller en
kvinta 10 2/3) for dessa laga toner, om orgeln har dessa resurser. Om inte, spelas for-
stas enbart den noterade dvre tonen (givetvis med 16-fotstimma).

Orgelstimman ir skriven for en storre orgel av romantisk/symfonisk typ och bor
inte utforas pa ett litet orgelpositiv. Vid registrering bor man efterstriva en grundtonsrik



klang, med rikligt anvindande av 8-fotstimmor. Girna 16-fotstimmor och 4-fotstim-
mor pd manualerna, men helst inte 2-fotstimmor annat 4n i starka nyanser. Undvik
mixturer och alikvotstimmor, i alla fall om de ér skarpt intonerade. Takterna 149-165,
200-203, samt 263—264 ger fina méjligheter att visa upp orgelns solostimmor.

© B. Tommy Andersson, Levande musikarv

Takt 253-259 i Andreas Halléns autograf.

! Carlsson, Anders: "Handel och Bacchus eller Hiindel och Bach?” — Det borgerliga musiklivet och dess
orkesterbildningar i kipmannastaden Goteborg under andra hilften av 1800-talet, s. 322-323, 327,
340-343 (Skrifter frin Musikvetenskap, Goteborgs Universitet, nr 43, Tre Bocker forlag, 1996)
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Andreas Hallén

Johan [Johannes ] Andreas Hallén was born on 22 December 1846 in Goteborg
(Gothenburg), Sweden. His musical talent was discovered at an early age and he took
up playing the piano and later also the organ. As a teenager he set up a music society
that gave a very successful concert, inspiring him to invest in becoming a professional
musician.

Thanks to contributions from wealthy relatives, he was able to go to Germany as a
19-year-old to study music in Leipzig, Munich and Dresden. Initially he was strongly
influenced by the music from the so-called Leipzig School, i.e. the rather conservative
music of Mendelssohn and Schumann, but he later came in contact with the moder-
nistic circles around Richard Wagner and Franz Liszt. Among his teachers during
his first stay in Germany were Carl Reinecke (1824-1910) in Leipzig (composition),
Joseph Rheinberger (1839-1901) in Munich (conducting), and Julius Rietz (1812-77)
in Dresden (composition). *

After having studied in Germany, Andreas Hallén returned to Gothenburg in
1872. Impressed by the rich musical life in Germany, he had great ambitions to
change the provincial musical state in Sweden. At that time, there was only one
professional orchestra in the whole country, Kungliga Hovkapellet (the Royal Court
Orchestra) in Stockholm. As a comparison, Germany still in 2021 has about 80 opera
houses and 130 professional orchestras, despite that several institutions have been
closed down the last 30 years.

In Gothenburg, the second city of Sweden, Nya Teatern (New Theatre) had
been inaugurated in 1859 (in 1880 renamed Stora Teatern, Great Theatre). It was
by then the country's second largest theatre, after Kungliga Teatern (Royal Theatre)
in Stockholm (i.e. the Gustavian opera theatre at Gustav Adolf's square, which was
demolished in 1891 to make way for the current opera house, which was inaugurated
in 1898). However, the musical activities in Gothenburg, which mainly consisted of
light entertainment and some guest performances from Stockholm, went so badly
throughout the 19th century that the theater in 1917 was close to being rebuilt into a
cinema. Not until the 1920s was there a more organised opera scene in Gothenburg.

Admittedly, a rich amateur music life flourished in many places around the coun-
try, especially in chamber music, and there were also various music societies arranging
orchestral concerts. But none of this even came close to the rich, professional music life
that Hallén got to know in Germany. For seven years (1872-78) Hallén devoted him-
self to being conductor of the Géteborgs Musikforening (Gothenburg Music Society),
to leading Harmoniska Sillskapet (Harmonic Society), and to starting Nya Sangsill-
skapet (New Singing Society). This was a pioneering activity — it was not until 1905
that what later became the Gothenburg Symphony Orchestra was founded.

It turned out to be more difficult than he could have imagined trying to build
something new in Sweden, so he returned to Germany, where he worked as a sing-
ing teacher in Berlin for five years (1879—83). It was during this stay that he became
seriously affected by the Wagnerian musical drama and focused his own style of
composition in that direction. He also got to know the influential pianist, conductor,
and composer Franz Liszt personally, and Hallén's first opera Harald der Wiking was
premiered in Leipzig in 1881 on Liszt's recommendation.

Andreas Hallén was the first Swedish composer to adopt the modernist, Wag-
nerian, chromatic style of music. In his operas, he also used both so-called ‘infinity



melodies’ and ‘leitmotifs’. The fact that his music in several respects has taken strong
impressions of Wagner's musical dramas has sometimes been used as a derogatory
argument against his work, but how could one have stayed in such a strong magnetic
field as the Wagnerian without being influenced? Would we today criticise a com-
poser who has been in the circles around Pierre Boulez and the IRCAM institute
in Paris at the end of the 20th century for having traces of those ideals in his or her
music? No, we would rather expect that. And probably a contemporary Swede who
returns from Paris to Sweden would eventually make his own synthesis of the stylistic
impressions he or she has taken in different places. That is also the nature of Andreas
Hallén's relationship to the Wagnerian style.

As early as 1881, in connection with the premiere of Harald der Wiking, a critic in
the prestigious German magazine Musikalisches Wochenblatt had pointed out that
Hallén's...

“motifs are not Wagnerian, but completely individual. They are short, concise,
extremely illuminating but also more brittle, less warm-blooded, we would say
more defiant and therefore less upsetting.” ?

However, it must be emphasized that Hallén himself was hesitant to imitate Wagner's
music too much. Already in 1880, when he was composing his first opera, Harald der
Wiking, this becomes clear from letters to his librettist, Hans Herrig. * When it co-
mes to music from the latter part of his life, like Missa Solemnis, his style has changed
to a mixture of conservative and modernist romantic music with elements of roman-
tic nationalism.

Hallén maintained good foreign contacts throughout his life, which meant that
several of his works were printed by foreign publishers, especially German ones. The
vocal score to Botgorerskan (Die Biisserin/A Penitential Psalm) was published by the
American publisher G. Schirmer in New York in 1891, which shows how widely his
music reached in his time.

After the years in Germany, he lived in Stockholm —with the exception of five
years in Malmé —from 1884 until his death, 11 March 1925. In the capital he
worked as a second conductor at the Royal Opera (1892-97), where he conducted
the Swedish premiere of Wagner's opera Die Walkiire. But he was also professor of
composition at Kungliga Musikaliska Akademiens Musikkonservatorium (the Con-
servatory of the Royal Academy of Music) 190919, and a music critic in Nya Dagligt
Allehanda. In 1885, Hallén founded Filharmoniska Sillskapet (the Philharmonic
Society) in Stockholm, with the purpose to perform works for chorus and orchestra
(then usually with musicians from the Royal Court Orchestra). He also made an un-
successful attempt in 1890-91 to establish Filharmoniska Symfoniorkestern (Philhar-
monic Symphony Orchestra) °. There was no permanent concert orchestra in Stock-
holm until 1914 when Konsertféreningen (Concert Society, now Royal Stockholm
Philharmonic Orchestra) arose.

During the five years he spent in Malmé (1902—-07), the country's third city, he
founded Sydsvenska Filharmoniska Foreningen (South Swedish Philharmonic As-
sociation), with a similar purpose as the Philharmonic Society in Stockholm, which
consisted of about 120 singers and 40 musicians. Here, too, he was a pioneer — it is
not until 1911 that the current Malmé Symphony Orchestra was founded.

Hallén was a pioneer in performing older music, also as an active member of Ceci-
liaféreningen (Cecilia Society, 1887—-89) ¢, and he was the first ever to perform Bach's



St. Matthew Passion in Sweden in 1890, and Heinrich Schiitz's 7he Seven Words of
Jesus Christ on the Cross in 1891, as well as music of Palestrina and Orlando di Lasso.
It is reasonable to claim that Hallén was one of the most important people who with
his efforts at the end of the 19th century laid the foundation for the rich musical life
we have in Sweden today, and this in both old and new music, in choral music, opera
and orchestral music. In this way, he eventually became successful with his youthful
ambition from the 1870s to help raise the level of Swedish music life.

Hallén's compositions

Andreas Hallén composed four operas. The first was, as mentioned, Harald der Wi-
king (1881). Then came Hexfillan (1896), Waldemarsskatten (1898) and Valborgsmdissa
(a reworking of Hexfillan, 1902). Waldemarsskatten in particular was a great success
and it remained on the Royal Theatre's repertoire for a full 25 years, from April 1899
to May 1924 (65 performances), making it one of the most played Swedish operas of
all time, alongside Den Bergtagna av Ivar Hallstrom (1826-1901), which was played
85 times in 36 years (between May 1874 and March 1910). Both of these operas were
extremely well known to several generations of opera audiences in Stockholm.

The following quotation from Wilhelm Peterson-Berger's (1867-1942) review of the
Waldemarsskatten (13 April 1899) may be an indication of how much that opera was
already appreciated at its premiere. Part of the matter is that Peterson-Berger himself
liked to see himself as the only true “Wagnerian’ in Sweden at this time, and accor-
ding to him no one else really understood the so-called ‘future music’.

“Saturday's premiere had the character of a courtship. Waldemarsskatten is a
stormy declaration of love to the audience — and the audience said yes, with
cheers, with rapture. The evening was a colossal success for Mr. Hallén, and I

do not know how many times he was called in between the acts and after the
opera, sometimes with the performers, the librettist, the conductor, and the stage
designer, sometimes alone.” 7

Hallén also wrote incidental music for several plays and a number of tone poems in
the spirit of Frans Liszt, Fridthiof och Ingeborg (1872), En Sommarsaga (1889), Om
Hoasten and I Skymningen (1895), Die Todteninsel (1898), and Spérenklinge (1905).
There are several choral works with orchestral accompaniment, including Vom Pa-
gen und der Konigstochter (1871), Traumbkonig und sein Lieb (1885), Das Schloss im See
and Styrbjorn Starke (1889), Botgirerskan (A Penitential Psalm, 1890), Julnatten (The
Christmas Night, 1895), Dionysus (1901), Ett Juloratorium (A Christmas Oratorio,
1904), Sverige (Sweden, 1917) and Missa Solemnis (1920-22). He also wrote a number
of other choral works, some for chorus a cappella, others for chorus and piano.

There are also several songs with orchestral accompaniment, a 'declamation’ (Den
Unge Herr Sten Sture, 1889) and some chamber music, including a piano trio (1868),
a piano quartet (1896), some piano pieces, as well as songs and vocal duets with piano
accompaniment. Undoubtedly a considerable production.

The name Andreas Hallén also appears in connection with the orchestral versions
of Johannes Brahms's Hungarian Dances, no. 2 in D minor, and no. 7 in A major, two
of the Hungarian Dances that Brahms did not orchestrate himself. These orchestra-
tions were printed by the German publisher Simrock in Berlin.

Throughout his oeuvre we find a great craftsmanship with a, for Swedish conditions
at this time, unusually refined harmonic and colouristic imagination. He had a remar-



kable ability to write well for the human voice and it was not really until Hugo Alfvén
(1872-1960) made his debut with his first symphony, in 1897, that we in Sweden came
across an equal in terms of mastering the art of orchestration in the late romantic style.

Botgorerskan/Die Biisserin (A Penitential Psalm)

In Svensk Musiktidning (Swedish Music Magazine) no. 12, 14 June 1890, one could
read the following notice:

Kapellm. [Kapellmistare, i.e. Music Director] Andreas Hallén has these days re-
ceived an offer from one of America's foremost music publishers, G. Schirmer in
New York, to compose a choral work with or without orchestra, and a work for
string orchestra on behalf of the said company. Several of Hallén's compositions
have been performed in America under Theod. Thomas 8, A. Seidl * and other of
America’s more prominent conductors. Thus, in the city of Buffalo, A./Wenﬁld 10,
a piece for womens' choir, well-known from the Philharmonic Society's concerts,
with a text translated into English by Mrs. G. Luckhardt in New York, was
recently performed and received much appreciation.

The result of this commission was the cantata Botgorerskan for soprano solo, large
choir, organ and string orchestra, op. 39, which was composed in 1890 and printed as
a vocal score with piano reduction by the American publisher. What happened to the
aforementioned work for string orchestra is not clear. In Hallén's list of works, the only
piece for string orchestra before and after op. 39 is I Skymningen (At Dusk), op. 40:2,
which is an orchestrated movement from op. 40, Vier Albumblitter fiir Pianoforte. But
it seems to exist only in manuscripts. Why it was not printed by G. Schirmer, if this
was the case, is unclear. Could it be that after negotiation the two orders were merged,
since Hallén uses a string orchestra in Botgorerskan? More research is needed here.

The Swedish title in the autograph is En botgirerska [A Penitent Woman], but in
this edition it has been changed to Botgirerskan [The Penitent Woman], analogous to
the German title, Die Biisserin. The work combines an old Catholic hymn to Mary
with a poem by Ivar Damm (born in Angered, Alvsborg County, 18 November 1862,
died in Givle 18 December 1917). He was a lecturer in mathematics and physics,
active first in Uppsala and from 1899 in Givle, and published several books on these
subjects. But he also had a poetic vein and in 1891 the publisher Bonniers published a
collection entitled Poems. Obviously, his poetry must have been relatively well-known
before, as he received the Royal Swedish Academy's 2nd prize in 1889. "

The complete title in Hallén's autograph is: ,, Die Biisserin”: Dichtung mit freier
Benutzung ein alten Schwedischen Hymne aus dem Katolischen Mittelalter von Ivar
Damm, componirt fiir Sopran-solo, Chor, Streichorchester und Orgel von Andreas Hal-
lén, Op. 39. ["'The Penitent Woman”; A poem freely after an old Swedish hymn from
the Catholic Middle Ages by Ivar Damm, composed for soprano solo, chorus, string
orchestra and organ by Andreas Hallén, op. 39].

The Latin text is not a well-known hymn. The Austrian, Jesuit hymnologist Cle-
mens Blume (1862-1932) writes in Repertorium repertorii (1901): , Falscher anfang fiir
[A false beginning of] O Regina poli, me committo tibi soli > It is not obvious where
he has found this information. A variant of the hymn is to be found in Repertorium
hymnologium (1897) by the French historian and abbé Ulysse Chevalier (1842-1923).



This is the hymn used in Boztgorerskan:

O Regina, virgo poli, me committo tibi soli,
spernere me virgo noli, o mater gratissima proli.
O mater Christi, que semper virgo fuisti,
subvenies isti mundo de crimine tristi!

O Regina, ora voce pia pro nobis, virgo Maria.
Ceeli Regine, sit laus et honor sine fine.

Translations: 2

O drottning, himlajungfru, endast till dig overlimnar jag mig,
avvisa mig inte jungfru, o nidefullaste moder till barnet.

O Kristi moder, som alltid forblir jungfru,

rena denna virlden frin den sorgliga synden.

O drottning, bed for oss med from stimma, jungfru Maria.
Himlarnas drottning, dig vare pris och dra utan gréins.

[O queen, heavenly virgin, only to you do I surrender,

do not reject me virgin, O most gracious mother of the child.

O Mother of Christ, who always remains a virgin,

cleanse this world from the woeful sin.

O queen, pray for us with a pious voice, Virgin Mary.

Queen of the heavens, you be praised and glorified without limit.]

The Latin prayer is sung by the choir, the collective, while the soprano soloist sings
Ivar Damm's poem:

Himladrottning, Du som slutit
verldens frilsning i din famn!
Har din dotter Du forskjutit?

finns ef ndd i Jesu namn?

Jag har dlskat, jag har brutit,

i fortvivlan tirar gjutit.

Helga jungfru, skink mig trost,
ldt mig grita vid Ditt brist!

O, du Kristi moder 6mma,
helga jungfru ren och skir

skall Du hardt den arma doma,
hvilkens brist passionen kdir?

O hjelp mig kimpa, segra, glomma!
djupt i hjertat smértan gomma,

Wft fran mig min bittra skuld,

var mitt skydd, o moder huld!



O Maria, jungfru skira,
tag min triagna bon emot!
Bed for mig och var mig nira,

0 ldgg min nod for Jesu fot!

Di skall intet mig forfira.
Dig i hijden vare dra,
dig ske pris evinnerlig,
Jord och himlar lofva dig!

[Heaven's queen in lustre flowing
from the holy saviour's face

Art thou from Thy bosom throwing
her, who now implores Thy grace?

I have sinned in love's ensnaring.
I have wept, I've been despairing
Holy virgin let me rest
soothingly unto Thy breast!

Thou o pure and sainted maiden,
mother of a godly child,

in this soul, with passions laden,
whisper but a sentence mild!

Let the heart that now is bleeding
in its struggles be succeding!
Make it, oh I pray to Thee,

from all guilty mem'ries free!

Mary, Mary, mother tender,
listen to what I entreat!
Pray for me as a defender
put my sake at Jesus' feet!

Then my sins will be forgiven!
Holy virgin, earth and heaven,
praise and glory give to Thee
Glory in eternity!]

The translations into German and English found in the solo part of our new edi-
tion are taken from the printed vocal score (G. Schirmer, New York, 1891, ed. No.
F.L.791), edited by the German composer Benjamin Hamma (1831-1911), who for
15 years worked as an organist in Our Lady of Sorrow's Roman Catholic Church in
New York. 4

It is not clear who has made these translations, but it is not unlikely that the Eng-
lish translation was made by Hamma. Or is it once again Mrs G. Luckhardt, who
translated the text to Ahrenfeld, op. 252 The German version may be by Ivar Damms
hand, or maybe it was Hallén himself who made it? Both the Swedish and the Ger-



man lyrics are written in Hallén's autograph, but the German is above the Swedish.
The title of the work is also in German, with the Swedish title below (in parentheses),
and the subtitle is only in German. It is clear that the work is intended for an interna-
tional market from the very beginning.

On the edition

This edition is based on the autograph score, which is to be found at Musik- och
teaterbiblioteket in Stockholm (Kat. Z/Sv., donation from Prof. Hallén's estate, 1925),
but it also incorporates some of the changes in the vocal parts that are to be found in
the printed edition of the vocal score (G. Schirmer, 1891).

The amendments in the string parts are limited to a few legato slurs that have been
added analogously with parallel phrases, to get uniformity in the phrasing, and a few
dynamic indications introduced in the same way. No changed pitches or note values.

There are three small misprints in the Schirmer edition regarding the text in the
vocal parts: Tenors and basses in bar 191 should be “tristi”, not “triste”. The solo
soprano in bar 207 should sing “kir”, not “har”. Finally, tenors and basses in bar 233
should sing “subvenies” and not “subvenius”. They are here corrected, according to
the autograph.

In the choral parts there are some discrepancies between Hallén's autograph and
the printed vocal score regarding note values and dynamic indications (in bar 110,
131-133, 188, 209, 225, 236, 239, 241, 243, 287, 316, and 329). In most of these
cases, I have chosen the version in the autograph, with the exception of bars 236 and
241 where I follow the version of the vocal score.

In bar 236, the autograph gives a triplet for the chorus on the third beat, but the
rhythm of the vocal score (one quaver and two semiquavers) feels more convincing.
In bar 241, the second sopranos have the same rhythm (and text) as the first sopra-
nos in the autograph, but the vocal score has the solution given in this edition. Most
deviations otherwise consist of insignificant differences in dynamic indications, with
the exception of two measures. At the end of bar 209, the tenors have a short pick-
up together with the basses (a quaver) in the vocal score; in the autograph and here:

a crotchet. Even at the end of bar 225, the tenors have a short pick-up (a crotchet) in
the vocal score; in the autograph and here: a minim.

The organ part

The greatest degree of adaptation in this edition concerns the organ part. To begin
with, Hallén writes the organ on two systems in the autograph. But it seems clear
that the organ part should be played also with pedals, because there are bars that can-
not be performed with hands only. For practical reasons, this edition makes a reaso-
nable division between hands and feet into three systems.

In bar 218 there is a mistake in the right hand in the autograph, which has been
corrected, also in the left hand in bar 228. In seven bars I have added notes that seem
to be missing: in bars 191-192 I have added the note ¢° in the left hand; in bar 198
I have added the lower voice in the right hand, in unison with violin I, because the
texture feels too empty compared to the previous bar; in bar 217 I have added the
note d' (a dotted minim) in the right hand; in bars 238-239 I have added the note
f=sharp® in the left hand; in bar 326 I have added the note a° on the first beat in the
left hand. But all these changes are insignificant and do not alter the character of the
organ part.



The most comprehensive amendment is that I have introduced slurs and ties, so
that the organ's phrasing will be more in accordance with the choir and string parts.
There are also several examples of long pedal notes, where it seems unnatural for the
organ to reiterate the note several times when the basses in the string orchestra do
not. These pedal notes are tied in this edition.

The bars where Hallén writes notes in the pedal that are below the lowest key
of the keyboard (beats 46, 191-192 and 326—334) are very interesting. Did Hallén
not know what he was doing? Was he not familiar with the compass of the organ?
Definitely not, especially since he himself played the organ as a young man. At the
time, particularly in Germany, this was a way of indicating in an organ part that you
should add a 32-foot stop. This is to be found also in scores of Gustav Mahler and
Richard Strauss.

In Mahler's case, it applies to Symphony No. 8, in movement 1, bars 135-138,
and in movement 2, at rehearsal figure 197. In the second of these examples, he
even writes only the note BB-flat (one whole note below the lowest key of the pedal,
without doubling it one octave higher), which can only be interpreted as it should be
played with 16- and 32-foot stops only, without 8-foot stops or higher. It gives an ex-
cellent effect, as the organ can then contribute with the deep notes that the orchestra's
other bass instruments are not capable of (see the music example).

Gustav Mahler: Symphony No. 8 (1906-07), movement 2.
Pedal 197
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In the case of Richard Strauss, there are a number of similar examples, including in
Eine Alpensinfonie (1911-15), at the rehearsal figures 118 and 123, or in the third act
of the opera Die Frau obhne Schatten (1919), after figure 153. It is also so one should
interpret the notation in the bars in Botgirerskan mentioned above. Add a 32-foot flue
stop (or a Quinta 10 2/3") for these low notes, if the organ has these resources. If not,
play the upper note only (with a 16-foot stop, of course).

The organ part is written for a large organ of the romantic/symphonic type and
should not be played on a small organ, especially not on an organ reform movement
organ. Seek a rich registration, with abundant use of 8-foot stops. Feel free to use
16-foot stops and 4-foot stops on the manuals, also in piano (even in bar 24 ff., bar
67 ff., and similar sections), but preferably not 2-foot stops, except for in the loud
sections. Avoid all mixtures and aliquots (mutations), particularly if they are shrill.
Instead of a mixture in forze and fortissimo, it is better to pull a Cornet V, or only a
Twelfth (2 2/3") plus a Fifteenth (2'), and to use reed stops (16" and 8') to reinforce
the sound. Bars 149-165, 200-203, and 263-264 provide opportunities to put on
show the solo stops of the organ.

© B. Tommy Andersson, Levande musikarv



Bars 253-259 in Andreas Hallén's autograph.

1. Halén [sic!], Alfhild: "Andreas Hallén" (article in Svenskt Biografiskt Lexikon, vol. 18, p. 18, Stock-
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3. Rundgren, Alfred: Svensk Operakonst, p. 244 (Kultur och Form, Stockholm, 1952)
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5. Halén, Alfhild: "Andreas Hallén" (article in Svenskt Biografiskt Lexikon, vol. 18, p. 18, Stockholm,
1969-71)

6. Percy, Gosta: "Andreas Hallén" (article in Sohlmans Musiklexikon, vol. 3, p. 297, Stockholm, 1976).
The Cecilia Society was part of the German Cecilian Movement for Church Music Reform (" Cicilianis-
mus") in the second half of the 19th century. Among other things, they were interested in reviving the
old a cappella music of Palestrina and other composers.

7. Peterson-Berger, Wilhelm: Glimtar och skuggor ur Stockholms musikvirld 1896—1923, vol. 1, p. 122
(Ahlén och Akerlunds forlag, Stockholm, 1923)

8. Theodore Thomas (1835-1905) an American violinist and conductor, born in Germany, considered
the first important American conductor. He founded Chicago Symphony Orchestra and was its first
Music Director from 1890 until his death.

9. Anton Seidl (1850-1898) a Hungarian conductor, who after a European career (including close
collaboration with Richard Wagner), was appointed conductor at the Metropolitan Opera, New York,
in 1885. From 1891 he was also the conductor of the New York Philharmonic. He held both these
positions until his death.

10. Das Ahrenfeld, for women's chorus and piano, op. 25 (1880), on a poem of August Heinrich Hoff-
mann von Fallersleben (1798-1874). Other composers have used the same poem, among them Felix
Mendelssohn-Bartholdy (op. 77 no. 2, for voice and piano, 1836). The German word Ahrenfeld means
field of corn.

11. "Ivar Damm" (article in Vem var det?, p. 47, PA. Norstedt & Soéner, Stockholm, 1944)

12. Translation of the Hymn into Swedish and the commentaries on it by Professor of Latin, Fil. Dr.
Gunhild Vidén, Gothenburg University. Translation into English by B. Tommy Andersson.

13. This is the English translation printed in Schirmer's edition (New York, 1891)

14. Baker, Theodor: A Dictionary of Musicians (G. Schirmer, New York, 1905);

Schlegel, Carl Wilhelm: German-American Families in the United States, vol. 3 (American Historical So-
ciety, 1918); The Cacecilia — Magazine devoted to Catholic Church and School Music (1934:9, sid. 347)





