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OPERA, DANCE AND
MUSIC DRAMA IN THE
GUSTAVIAN AGE

Sources in Swedish archives and
collections—a selection

Bergljot Krohn Bucht

the period up to 1809—the Gustavian Era—seems sumptuous,

many-facetted, but also controversial. Swedish cultural debate and
research is forever returning to it, not least because of its wealth of
source materials. The founding of such institutions as Kungl. Musika-
liska akademien (The Royal Academy of Music) in 1771, of the
Kungl. Operan (The Royal Opera) in 1773, of Svenska Akademien
(the Swedish Academy) in 1786 and of Kungl. Dramatiska Teatern
(the Royal Dramatic Theatre) in 1788 are important contributions to
what the Gustavian Age can offer the historian. The fact that all these
events affected society at large, not merely the court, nobility and
officialdom, and their impact on middle-class culture, supply us with a
differentiated source material which even today, after more than 200
years, offers new surprises and stimulates new research. As can be
seen from the following survey, public and private archives mutually
reinforce each other:

IN THE PERSPECTIVE OF Swedish history the reign of Gustaf III and

Uppsala Universitetsbibliotek/University Library of Uppsala (UUB)

Handskriflsavdelningen/Manuscript department Gustavianska sam-
lingen (Gustavian Collection), the king’s private letters and the collec-
tion of documents he bequeathed to this library, to be opened 50 years
after his death, comprises 122 bound volumes (F 410-531), including
drafts and texts of plays with commentaries, letters and documents
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concerning the royal theatres and domestic and foreign correspond-
ence. The catalogue, 2 vols., is also to be found in Kungl. Bibliote-
ket/The Royal Library (KB) and in Riksarkivet/The National Ar-
chives (which also has the entire collection on microfilm). Private
collections: Alstromer’s, Lang’s, Nordin’s, Silverstolpe’s, Westin’s
and Ehrensvird’s diaries and memoirs (F 816), Nordforss’ (G 193)
and Richard Engliander’s papers.

Riksarkivet/National Archives (RA)

Documents are to be found disseminated in the archives of various
authorities, the royal archives and in family and personal archives
comprised in the private archives section with a complete national
register and catalogues for letters.

Allmanna verks m. fl./Central Agencies archives etc., applications to
government, concerning plays and spectacles, theatres, the court or-
chestra vol. 61-64, the theatre’s pension fund, vol. 767, the Kungl.
Musikaliska akademien/Royal Swedish Academy of Music, vol. 631,
the Stathallare/Governor of the Royal Palace concerning palaces,
among others Tessin vol. 51-58.

Smdrre dmnesserier/Minor Miscellaneous Series on various topics
also concern theatres, art.

Kommittéers arkiv/Committee Archives for the 1805-09 enquiry
into the royal theatres.

Statskontorets Arkiv/Office of the Paymaster General archive: ac-
counts for the Royal Dramatic Theatre and the Swedish Academy,
accounts of royal personages, for Drottningholm Court Theatre, and
for the palace economy and salaries of the royal court orchestra.

Kanslikollegiet/Central Board of Chancellery archive for Ristell and
Kexél.

Kammarkollegiets/National Judicial Board for Public Lands and
Funds archives with minor miscellaneous series on special topics
for the court, the palace establishments and Drottningholm Court
Theatre.

Kammararkivets/Crown Lands Archives audited accounts for the
building of the Opera House, the Kungl. spektaklet/Royal Theatre
Troupe, and the Franska spektaklet/French Troupe.

Justitierevisionens/Masters of the Supreme Court documents for
decisions on cases for Edelcrantz 1820, including Kungl. Dramatiska
teaterns reglemente/Royal Dramatic Theatre Regulations 1789.

Overintendentsimbetets/Central Agency for Public Buildings archive
((")IA), with documents concerning theatres and the court orchestra
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and its productions, Adelcrantz’ opera house also in the collection of
plans and drawings: under “‘profana byggen™ (secular buildings) for
Drottningholm and Gripsholm.

Kungl. arkiv/Royal Archives contain Gustaf III's documents, in-
cluding the 1792 inventory of his effects.

Enskilda arkiv/Private archives, family and personal archives un-
der respective name, e.g. the Bonde family’s archive (Eriksbergsarki-
vet/Eriksberg Archive).

Slottsarkivet/Archives of the Royal Castles (SA)

Although it is part of the Riksarkivet/National Archives, it is situated
in the Royal Palace in Stockholm. SA comprises the Hov- och slotts-
myndigheters arkiv/Archives of the Court and the Royal Household:
Drottningholm, Gripsholm, Rosersberg, Ulriksdal and the Stockholm
Palace (all with their theatres). It also comprises a major collection of
maps.

Kungliga Biblioteket/The Royal Library (KB)
Handskriftsavdelningen/Manuscript Department with collections un-
der special alphabetical system: history D with the royal documents,
letters Ep, biographica I with Clewberg/Edelcrantz’ documents, pri-
vate archives L, Beaux arts S, with costumes, celebrations, music,
dance (incl. Noverre’s application to Gustaf III, 2 vols.), theatre T
with Royal Theatres T7-8 and 25 (copies also in KTA), Swedish
belles lettres Vp with Swedish plays.

The Map and Picture section with the Tessin Collection.

Section for uncatalogued printed matters with theatre bills.

Statens konstmuseer/The Swedish National Art Museums

The Tessin Collection in Nationalmuseum/The National Museum,
Picture archive and the National Portrait Collection, registering offi-
cial and private collections.

Nordiska museet/The Nordic Museum

Archives with picture collection, drawings and sketches. Drottning-
holm Court Theatre, architect’s plans 1754.

Riksantikvarieambetet/Central Board of National Antiquities (RAA)

The archive also comprises the collection of the Academy of Letters,
History and Antiquities (Vitterhetsakademien) with A. F. Skjolde-
brand’s collection.
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Mousikaliska akademiens bibliotek/Library of the Royal Swedish Acad-
emy of Music (MAB)
Collections of 18th-century music, registered in RISM.

Deposition: The music collection of the Royal Opera.

Musikmuseet/The Museum of Music (MM)

Collection of musical instruments, archives and collections on music
and theatre history.

Svenskt musikhistoriskt arkiv/Swedish Music History Archive (SMA)

Catalogues and registers of musicological source materials. National
music bibliography.

Drottningholms teatermuseum/The Drottningholm Theatre
Museum (DTM)
Collections on the Drottningholm Court Theatre and Swedish sceno-
graphic art, drawings and sketches, picture collection. Documentation
Centre for Swedish Theatre. National inventory of source materials
(RIT), Agne Beijer’s papers.

Deposition: Kungl. teatrarnas arkiv/The Archives of the Royal
Theatres (KTA), including collection of plays. Also scenographic
drawings and sketches.

Dansmuseet/The Dance Museum
Collection of dance history: libretti, manuscripts, sketches.

Kungl. Teatern, Operan/The Royal Opera

Archives and collections concerning the history of the Royal Opera
(continuously being built up) including the Royal Dramatic Theatre
up to 1907 (KTA). The archives and art collection (parts) deposited
at the Drottningholm Theatre Museum (DTM), the music collection
(before 1900) deposited in the Library of the Royal Swedish Academy
of Music (MAB).

Svenska Akademien/The Swedish Academy

Archives and collections concerning the Academy and its members.
Picture collection.

Kungl. Akademien for de fria konsterna/The Royal Academy
of Fine Arts
Archives and collections concerning the Academy and its members.
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Stockholms stadsarkiv/City Archives of Stockholm (SSA)

Collections concerning the Royal Theatres (copies in KTA), Ristell’s
bankruptcy proceedings with his license, contracts and inventories.

LITERATURE—a basic selection

Beijer, A., Drottningholms Slottsteater pa Lovisa Ulrikas och Gustaf
IIIs tid. Boras 1981.

Beijer, A., Slottsteatrarna pa Drottningholm och Gripsholm. Stock-
holm 1937.

Blomkvist, M., Ngjeslivet i Stockholm 1773-1806. Department for
Theatre and Film Studies, Stockholm University 1972. (stencil)
The theatre repertoire listed after daily and weekly press, etc.

Bref rorande teatern under Gustaf 111, 1788-92. Ed. by E. Lewen-
haupt. Uppsala 1894. This publication mainly contains letters from
the Gustavian Collection and documents from the Manuscript De-
partment of the Royal Library.

Dahlgren, F. A., Forteckning ofver svenska skadespel uppforda pa
Stockholms Theatrar 1737-1863 med flera anteckningar. Stock-
holm 1866. A short history of the Stockholm theatres, list of the
plays performed (opera, ballet and drama) and bibliographical
notes.

Ehrensvird, G. J., Dagboksanteckningar forda vid Gustaf 111:s hof.
1776, 1779-1780. Ed. Stockholm 1877-78.

Flodmark, J., Elisabeth Olin och Carl Stenborg. Tva gustavianska
sangargestalter. Bilder fran svenska operans forsta tider. Stockholm
1903.

Flodmark, J., Stenborgska skadebanorna. Stockholm 1893.

Hedvig Elisabeth Charlotta, Dagbok. Stockholm 1902-1942. Diaries
1775-1817 in 9 volumes translated from French and edited by Carl
Cson Bonde (Vol. I-III) 1902-1907, C. af Klercker (Vol. IV-IX)
1920-1942.

Kungl. Musikaliska Akademien Matrikel 1771-1971. Ed. by G. Hil-
lestrom. Strangnés 1971.

Kungliga Teatern i Stockholm. Repertoar 1773-1973. Ed. by K. G.
Strémbeck och S. Hofsten. Stockholm 1974.

Norlind, T., and Trobiack, E., Kungl. hovkapellets historia
1526-1926. Minnesskrift. Stockholm 1926.

Levertin, O., Theater och drama under Gustaf III. Stockholm 1889.

Teateralmanackor 1779, 1781, 1782, 1786. Stockholm 1778-1785.

Theatre Almanach 1788, 1789, 1805. Stockholm 1787-1804.
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LIST OF ILLUSTRATIONS

Cover illustration

The Trojan fleet in the prologue of £neas i Carthago,
lyrical tragedy in five acts and prologue by J. M.
Kraus. Libretto by J. H. Kellgren, scenography by
C. J. Hjelm, partly after L. J. Desprez. First per-
formed at the Royal Opera on Nov. 18, 1799.
Boreas unleashes the winds, the rocks sink into the
sea and the Trojan fleet appears on the horizon.
“The storm grows worse and in the distance can
be heard the mingled choirs of Sailors and
Winds.” Watercolour drawing by L. J. Desprez,
about 1790. Nationalmuseum.

llustration page

The plumed chapeau rond and the mask Gustaf IlI
was wearing when he was shot down at the
Masked Ball of March 16, 1792. Livrustkam-
maren. Photo: Gosta Glase.

Foreword, KiRsTEN GRAM HOLMSTROM

Page 6. Fig. 1. Gustaf III (1746-1792). Engraving by
A. F. Berndes after an original by C. F. von Breda.
Drottningholms teatermuseum.

Prologue, ERIK LONNROTH

Page 14. Fig. 1. Gustaf [II’s first costume list for
Gustaf Wasa, lyrical tragedy in three acts by J. G.
Naumann, libretto by J. H. Kellgren after a draft
by Gustaf III, scenography by L. J. Desprez and
choreography by L. Gallodier. First performance
at the Royal Opera on Jan. 19, 1786. Comparison
between the Kking's initial projects for costumes
and the extant list shows that the former were to
have been more luxurious than they in fact be-
came. See also the colour supplement. Uppsala
Universitetsbibliotek.

Page 17. Fig. 2. Costume drawings for Christina Gyl-
lenstierna and her son Svante Sture in Gustaf
Wasa. Watercolour pencil drawings in the cos-
tume books of the Royal Opera, about 1800.
Kungliga teatrarnas arkiv.

Intellectual Discussions in 18th-Century Sweden, TORE
FRANGSMYR

Page 22. Fig. 1. Lovisa Ulrika (1720-1782). Oil on
canvas by P. Krafft the Elder, after an original by
A. Roslin. Kungliga Musikaliska akademien.

Gustaf III—The Theatre King, PETER CASSIRER

Page 28. Fig. 1. Four portraits in profile of Gustaf III.
Drawn in Italy and bearing the inscription “Be-
hold! Be amazed! See and know that perfection
exists!”" Pencil drawing by J. T. Sergel. National-
museum.

Page 33. Fig. 2. Gustaf III exhorting his son Gustaf
Adolf to emulate his famous ancestor Gustavus
Adolphus. Sepia pencil drawing by J. T. Sergel.
Nationalmuseum.

Page 34. Fig. 3. Gustaf Il with his family, about 1791.
Washed contour etching by J. F. Martin. National-
museum.

Page 35. Fig. 4. Gustaf III at the opening of Parlia-
ment (the Riksdag) in 1778, in the Hall of State at
the Stockholm Palace. Below the throne are the
members of parliament, ranged in their Estates:
Nobility, Clergy, Burghers and Peasants. Oil on
canvas by P. Hillestrom. Nationalmuseum.

Page 35. Fig. 5. The king on his way to the opening of
Parliament in full regalia with crown, sceptre and
robes, wearing under these a **burgundy gown" of
cloth of gold. Pencil drawing by J. T. Sergel, about
1780. Nationalmuseum.

Page 38. Fig. 6. Anckarstrom’s mask and weapons.
He had bought his mask for 42 skilling from a hat-
liner by the name of Martin, on nearby Helgeands-
holm island, and had borrowed the pistols, manu-
factured in 1775, from Count Claes Fredrik Horn,
one of the aristocratic conspirators. Each pistol
was charged with a lead musketball, three pieces of
lead and a nail. Using a file, the assassin had given
the knife, intended as the third possible murder
weapon, a barb. Livrustkammaren.

Page 40. Fig. 7a. The costume Gustaf III was wearing
when he was shot down at the Masked Ball of
March 16, 1792. Jacket and breeches are of knit-
ted silk, on the pattern for the Swedish court cos-
tume designed by the king himself, a Venelian
cape of black taffeta and a black chapeau rond
with a white plume and a mask completed the
outfit. On the jacket are the orders of the Seraphim
and the Sword. Livrustkammaren.

Page 40. Fig. 7b. Detail of 7a. Though the assassin,
Capt. Jacob Johan Anckarstrom, fired point blank
at the king from behind, he only wounded him
severely. Gustaf lived on for thirteen days and
nights before dying on March 29, 1792 of a high

473



e e e e e e — e

fever induced by blood poisoning. Livrustkam-
maren.

Page 41. Fig. 8. Sketch for a monument to Gustaf III.
Watercolour drawing by L. J. Desprez. National-
museum.

Page 42. Fig. 9. Gustaf IV Adolf imprisoned at Grips-
holm, 1809. The king walks about, sits at his
writing desk, takes baths and combs himself in
front of a mirror. Brown pencil drawing, from P.
A. Adelborg’s sketch book. Nationalmuseum.

Page 42. Fig. 10. Gustaf IV Adolf and his queen
listening to a military band during their imprison-
ment at Gripsholm in 1809. Brown pencil draw-
ing, washed in grey, watercolour from P. A. Adel-
borgs sketch book. Nationalmuseum.

Page 43. Fig. 11. Sketch for the statue of Gustaf III.
Washed pencil drawing by J. T. Sergel, 1791.
Nationalmuseum.

Gustaf III and His Opera House, STiG FOGELMARCK

Page 46. Fig. 1. View of Slottsbacken seen from
Skeppsbron. The Bollhus Theatre is the building to
the left of Storkyrkan (the main church in Stock-
holm). At its lefthand end can be seen the special
staircase leading to the royal box, added in 1784
at the time of the last rebuild. The theatre was
demolished in 1792 after the king’s death. The so-
called *Little Bollhus™ still stands and is today the
Finnish church. Watercolour by M. R. Heland.
Nationalmuseum.

Page 51. Fig. 2. Plan of the ground floor of the opera
house in Stockholm. Proposal drawn by Gustaf
III, 1775. Riksarkivet.

Page 53. Fig. 3. Longitudinal section of the opera
building on Gustaf Adolf Square. Proposal by C.
F. Adelcrantz, approved by Gustaf IIl in 1775.
Riksarkivet.

Page 55. Fig. 4. The Opera House, interior. Act II of
Malaren och modellerna (“The Painter and his
Models™), comedy with songs in two acts by Bouil-
ly, translated by G. Nordforss, music by Mehiil.
Watercolour by G. Nybleus, some time after
1810. Nationalmuseum.

Page 58. Fig. 5. The Opera House, facade to face
Gustaf Adolf Square, in the 1774 plan. After C. F.
Adelcrantz’ proposal (original in the Hermitage,
Leningrad). Nationalmuseum.

Page 59. Fig. 6. The Opera House, plan at First Circle
level. Proposal drawn by C. F. Adelcrantz, 1777.
Riksarkivet.

Page 61. Fig. 7, 8. Gustaf Adolf Square. The Opera
House is to the left and the Royal Palace in the
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background. Watercolour contour etching by J. F.
Martin. Nationalmuseum.

Confidencen, MARGARETHA LINDAHL AKERMAN

Page 64. Fig. 1. Confidencen. Photo: Rolf Hinze.

Page 67. Fig. 2. Confidencen. Measurement drawing,
1783. Kungliga Biblioteket.

Page 68. Fig. 3. Confidencen being renovated. The
stage, walled in since 1870s, has been reopened.
Imitation beams can be seen in the ceiling and
(right) an open fireplace, all in mid 19th-century
pseudo Renaissance style from the reign of Karl
XV. Renovation began in the 1980s. Photo: Rolf
Hinze.

Page 70. Fig. 4. Confidencen. Interiors of auditorium,
looking toward the niche and trophies. Photo:
Sven Nilsson.

Page 70. Fig. 5. Trophy above one of the stage doors.
Roses with cello. Photo: Sven Nilsson.

Page 72. Fig. 6a,b. Putti making music. Oils on can-
vas by J. Pasch. Nationalmuseum. Photo: Sven
Nilsson.

Page 73. Fig. 7. Model theatre, probably by C. F.
Adelcrantz. Konstakademien.

The Drottningholm Court Theatre, STIG FOGELMARCK

Page 78. Fig. 1. The Drottningholm Court Theatre,
interior. On the stage, a park scene with Drott-
ningholm Palace, seen from Lake Milaren. Photo:
Eva Strandberg.

Page 80. Fig. 2. Grund und Profil des neuen erbauter
Comedien-Haus zu Drottningholm. (“Ground plan
and elevation of the newly-built theatre at Drott-
ningholm.”) Washed and partly coloured draw-
ings made, according to the inscription, by G.
Greggenhoffer, 1754. Nordiska museet.

Page 82. Fig. 3. Le plan du théatre de Drottningholm.
(“Plan of Drottningholm Theatre™.) Plan of its
ground floor. Proposal drawn by C. F. Adelcrantz.
Uppsala Universitetsbibliotek.

Page 83. Fig. 4. The auditorium, Drottningholm
Court Theatre. On stage is a palace scene by C.
Galli-Bibiena, with sea waves in the background.
Both the benches in the proscenium (today re-
moved) were not installed until 1921. The boxes
on “the King’s side™ are (left to right): the so-
called Cavalier’s Box, the King's Box and the In-
cognito Box. The boxes on the left-hand wall (“the
Queen’s side™) are identical in appearance. Photo:
Per Bergstrom.

Page 84. Fig. 5. Genomskdrning av Spectacle Salen uti
Theaterbyggnaden pa Drottningholm. (*‘Cross-sec-
tion of the auditorium in the theatre building at



Drottningholm™.) Proposal drawn by C. F. Adel-
crantz. Slottsarkivet.

Page 85. Fig. 6. West fagade of Drottningholm Court
Theatre. Proposal drawn by C. F. Adelcrantz.
Slottsarkivet.

Page 85. Fig. 7. South fagade of Drottningholm Court
Theatre. Proposal drawn by C. F. Adelcrantz.
Slottsarkivet.

The Stage Machinery at Drottningholm, TURE
RANGSTROM

Page 87. Fig. 1. Drottningholm Court Theatre. Exte-
rior from the courtyard. Photo: Bengt Wanselius.

Page 89. Fig. 2. The proscenium and so-called “com-
edy curtain”. In the gallery the thunderbox; on
stage, to the left, the wind machine. Perspective
drawing by G. Kull.

Page 90. Fig. 3. The flats machinery. Perspective
drawing by G. Kull.

Page 92. Fig. 4. The stage, with trolleys and ceilings.
Photo: C. G. Rosenberg, 1926.

Page 93. Fig. 5. The mezzanine with the windlass for
changing the flats. Photo: Hans Hammarskiold.

Page 95. Fig. 6. The gallery drum, with blocks for the
ropes governing backcloths and ceilings. Photo:
Bengt Wanselius.

Page 96. Fig. 7. The gallery, with the big ceiling drum.
Photo: Gunnar Wallin.

Page 97. Fig. 8. The cloud machine. Perspective draw-
ing by G. Kull.

Page 98. Fig. 9. The big trap. Photo by Gunnar Wal-
lin.

Page 100. Fig. 10. Moving waves and ship. The waves
machinery is situated at the back of the stage,
behind a board representing a sea shore. Perspec-
tive drawing by G. Kull.

Page 101. Fig. 11. Lampholder for wax candles. Ev-
ery lampholder was also a reflector, increasing the
illumination. Photo: Hans Hammarskiold.

Page 101. Fig. 12. Oil lamp, with holes for five wicks.
It formed part of the footlights. Photo: Hans Ham-
marskiold.

The Gripsholm Theatre, PER BJURSTROM

Page 104. Fig. 1. Gripsholm Palace, view from Lake
Milar. Photo: Statens Konstmuseer.

Page 106. Fig. 2. The first theatre at Gripsholm, fitted
out by Adelcrantz in 1773. Measurement drawing
by E. Palmstedt, 1781. Konstakademien.

Page 107. Fig. 3. Repertoire pour La trouppe de So-
ciette a Gripsholm 1775 & 1776 Rolles du Roi
(**Repertoire for the Court Company at Gripsholm
1775-76 Roles of the King”). Uppsala Universi-
tetsbibliotek.

Page 108. Fig. 4a. **While the Court was out at Grips-
holm for the Christmas holidays in 1776 the fol-
lowing playbills were produced by His Most
Blessed Majesty Himself. Only aided by the under-
signed who, at his gracious command, had bor-
rowed, for that purpose typefronts and their ap-
purtenances from Fougt, the book-printer at that
time. This admirable device was realized in the
Council Chamber inside the King's bedroom, so
secretly, that no one knew about it until the poster
was found affixed to the door in the Great Cirkular
Drawing Room.” Kungliga Biblioteket.

Page 108. Fig. 4b. “TRAGEDY with no title. This
tragedy for reasons good is nameless still: Let
freely each one name it what he will. And THE
SPIRIT OF CONTRADICTION. Comedy in I act.
And THE SERVANT MISTRESS. Opéra co-
mique in two acts. We shall begin at 7 o’clock at
Gripsholm. From the Royal Printing Works.”
Kungliga Biblioteket.

Page 110. Fig. 5. The Theatre Tower, with the exten-
sion to the Queen’s Wing in the foreground. The
auditorium is housed in the tower and most of the
stage is located in the Queen's Wing. Photo: Sta-
tens Konstmuseer.

Page 110. Fig. 6. Project till ny Spektakel-Sal uti
Gripsholms Slott af Eric Palmstedt 1781. (*Project
for a new theatre at Gripsholm Castle by Eric
Palmstedt 1781".) Proposal drawn by E. Palm-
stedt. Konstakademien.

Page 112. Fig. 7. The auditorium of the theatre at
Gripsholm. As the theatre tower was so small it
could hardly house a stage as well as an audito-
rium, Palmstedt had the adjacent wing extended
to make room for the stage. This allowed a more
monumental design for the auditorium, in keeping
with the contemporary neoclassical ideal that
harked back to antiquity and Palladio. The audi-
torium, decorated in white and gold, was sur-
rounded by giant lonic columns and roofed in with
a coffered half-cupola. There was no room for a
gallery, except in the centre, but the architect man-
aged to create the illusion of a complete order of
columns by placing mirrors between the half-col-
umns on the flanks (these merge with the lateral
wall). Palmstedt was also successful in making the
auditorium seem larger than is actually the case—
by setting each mirror section at a different angle
from the others he softened the room’s strict form.
Photo: Statens Konstmuseer.

Page 113. Fig. 8. Longitudinal section of the theatre
at Gripsholm. Proposal drawn by E. Palmstedt.
Konstakademien.
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Page 114. Fig. 9. The stage at Gripsholm with the
original set by Desprez for Act 1 of Drottning
Christina (“Queen Christina™), heroic drama in
verse, with songs and dances, in four acts. Text by
J. H. Kellgren, after a draft by Gustaf III, music by
C. F. Miiller and P. J. Lambert. First performance
in 1785 at Gripsholm by the royal court, later
performed by the Royal Opera and the Royal Dra-
matic Theatre at Drottningholm on August 19,
1787. Photo: Statens Konstmuseer.

Page 115. Fig. 10. A project by André Jacques Rou-
bou from 1777 was one of many proposals for a
new Théatre Frangais, being planned in Paris.
Like Palmstedt, Roubou envisaged a semicircular
auditorium in the classical manner, flanked by
giant columns. Engraving by A. J. Roubou, 1777.

Page 118. Fig. 11. Below-stage machinery for chang-
ing sets. Photo: Statens Konstmuseer.

Louis Jean Desprez, BARBRO STRIBOLT

Page 122. Fig. 1. The Swedish knight Branting in
Gustaf Wasa. Watercolour pencil drawing by L. J.
Desprez. Nationalmuseum.

Page 124. Fig. 2. Stage design for Elektra, tragic
opera in three acts by J. C. F. Heffner, libretto by
N. F. Guillard. First performance at Drottning-
holm in 1787. Watercolour drawing by L. J. Des-
prez. Drottingholms teatermuseum.

Page 125. Fig. 3. Scenery sketch for Frigga, lyrical
drama in one act by O. Ahlstrém, libretto by C. G.
af Leopold after a drame by Gustaf III. First per-
formed at the Royal Opera in 1787. The sacred
grove surrounding the temple of Frigga in old
Uppsala. Watercolour drawing, composition by L.
J. Desprez, possibly studio work. Drottningholms
teatermuseum.

Page 126. Fig. 4. Detail from the surviving backcloth
for Act I of Queen Christina, heroic verse drama in
four acts, with singing and dances, to a plan by
Gustaf 111, libretto by J. H. Kellgren, music by C.
F. Miiller and P. J. Lambert. First performed at
Gripsholm in 1785 by the royal court, in 1787 by
the Royal Opera and the Royal Dramatic Theatre
Company at Drottningholm. Distemper on fabric
by L. J. Desprez. Gripsholmsteatern. Photo: Beata
Bergstrom.

Desprez’ Urban Scenes, BARBRO STRIBOLT

Page 128. Fig. 1. Louis Jean Desprez (1743-1804),
First Architect to the King. The inscription reads:
“Desprez angry. Worried and without any mon-
ey”. Washed pencil drawing by J. T. Sergel. Na-
tionalmuseum.
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Page 132. Fig. 2. The city of Armide, Act I of Armide,
opera in five acts by Ch. W. Gluck, libretto by
Quinault. Sketch by L. J. Desprez. Goteborgs
Konstmuseum.

Page 133. Fig. 3. *“The elefant sketch™. Pencil draw-
ing by L. J. Desprez. Nationalmuseum.

Page 134. Fig. 4. Temple gable. Watercolour sketch
after L. J. Desprez. Drottningholms teatermu-
seum.

Page 135. Fig. 5. “Town scene executed at the Boll-
hus Theatre, presently in service at Drottningh-
olm”™. P. Estenberg after L. J. Desprez. Esten-
bergska familjearkivet.

Scenography at Gripsholm, PER BIURSTROM

Page 138. Fig. 1. Gustavian drawing-room interior.
Original stage decoration at the Gripsholm the-
atre. Photo: Statens Konstmuseer.

Page 140. Fig. 2. Urban scene. Original stage decora-
tion at the Gripsholm theatre. Photo: Statens
Konstmuseer.

Page 141. Fig. 3. Forest scene with a rock temple.
Original stage decoration at the Gripsholm the-
atre. Photo: Statens Konstmuseer.

Page 143. Fig. 4. Scene from the final act of Voltaire’s
Sémiramis, as conceived by L. J. Desprez. Water-
colour and gouache, presumably by Desprez him-
self, 1780s. Drottningholms teatermuseum. (Des-
prez here closely follows a concept by P. A. Bru-
netti for a performance of Sémiramis at the Comé-
die Frangaise 1759.)

Sweden and European Drama, MARIE-CHRISTINE
SKUNCKE

Page 148. Fig. 1. Act I, scene 13 from Gustaf Adolfs
ddelmod (“*The Magnanimity of Gustavus Adol-
phus”). The king: “*Sparre, you forget our costum
requires that a father shall speak for the bride-
groom, and it is for me to serve you as a father.”
Gustavus Adolphus’ costume consists of a black
satin jacket with cloth-of-gold puffs, breeches and
cloak in the same colours, white cuffs and collar.
The Spanish costume for Lars Sparre was also
authentically early 17th century, and the women's
dresses were strictly designed for the epoch in
question. Engraving by F. Bolt, after a drawing by
J. T. Sergel. Printed in Konung Gustaf III’s
Skrifter (**Writings of King Gustaf I1I"), III. Stock-
holm 1806.

Page 150. Fig. 2. Mor Bobbi. Engraving from Svenska
teatergalleriet (**A Gallery of Swedish Theatre")
by E. Chiewitz.

Page 152. Fig. 3. The Battle of Hogland 1788. Detail.
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Oil on canvas by L. J. Desprez. Statens Konstmu-
seer.

Gustavian Opera: An OQverview, BErTiL H. vAN BOER
JR.

Page 161. Fig. 1. Francesco Antonio Uttini
(1723-1795). Kapellmeister 1773, First Kapell-
meister 1781-1788. Engraving by an unknown
artist. Kungliga Musikaliska akademien.

Page 163. Fig. 2. Johann Gottlieb Naumann
(1741-1801). Kapellmeister at Dresden. Silhou-
ette cutout by an unknown artist. Kungliga Musi-
kaliska akademien.

Page 164. Fig. 3. Georg Joseph Vogler (1749-1814).
“Directeur of musiken™ 1786~-1799. Indian ink by
J. T. Sergel. Nationalmuseum.

Page 166. Fig. 4. Joseph Martin Kraus, 1783. Second
Kapellmeister 1781. Kapellmeister 1788-1792.
Silhouette cutout by an unknown artist. Musikmu-
seet.

The Hero and the People, ANNA JOHNSON

Page 172. Fig. 1. Swedish drummer in the opera
Gustaf Wasa. Watercolour pencil drawing by
Louis Jean Desprez. Nationalmuseum.

Page 177. Fig. 2. The female version of the Swedish
national costume (for the male version, see the
colour supplement). In Gustaf III’s reign the court
ladies wore latticed elbow-length sleeves, a plume
in their hair and red trimmings. Kungliga Bibliote-
ket.

Page 177. Fig. 3. Amazon in Frigga. Watercolour
pencil drawing in the costume books of the Royal
Opera, about 1800. Kungliga teatrarnas arkiv.

Page 188. Fig. 4. Tillfalle gor tjuven (**Opportunity
Makes the Thief”), lyrical comedy in three acts by
various composers (overture by Grenser), libretto
by C. I. Hallman. First performed before the royal
family, at Ulriksdal on April 8, 1783. All the
performers, except Bellman, were courtiers. The
first Stockholm performance was at the Munkbro
Theatre on Feb. 23, 1788. A peasant woman and
her daughter in the Varend costume™ on the shore
of a pond or a small lake. In the background, a
church with a central tower. Though the action
takes place at Vingdker, both women are wearing
the Virend costume. Oil on canvas by P. Hil-
lestrém. Nationalmuseum.

Page 190. Fig. 5. Miner, in Fiskaren (Toberne ou Le
Pécheur suédois / *Toby, or the Swedish Fisher-
man’’), opéra-comique in two acts by A. B. Bruni.
Libretto by J. Patrat, imitation by C. G. Nord-
forss, three character ballets (fishermen, miners
and Lapps) by F. N. Terrade to music by P."J.

Lambert. First performed at The Arsenal Theatre
on Nov. 9, 1798. Watercolour pencil drawing in
the costume books of the Royal Opera, about
1800. Kungliga teatrarnas arkiv.

Page 191. Fig. 6. Robbers in Fiskaren. Watercolour
pencil drawings in the costume books of the Royal
Opera, about 1800. Kungliga teatrarnas arkiv.

Page 193. Fig. 7. Funeral of Gustaf III in Riddarholm
Church. The décor was the work of C. F. Sund-
wall, based on a sketch by L. J. Desprez. National-
museum.

Page 175. Musical Ex. 1. Act II, scene 1 of Gustaf
Wasa. Adla skuggor, vordade fider (*‘Noble
shades, revered fathers™). A chorus of noblemen
declare their loyalty to Gustaf Wasa with a hymn
to freedom. Vocal score. Kungliga Priviligierade
Nottryckeriet (Olof Ahlstrém). Stockholm 1787.
Musikaliska akademiens bibliotek.

Page 179. Musical Ex. 2. Act II, scene 1 of Gustaf
Adolf och Ebba Brahe (“*Gustaf Adolf and Ebba
Brahe"), lyrical drama in three acts by G. J.
Vogler, libretto by J. H. Kellgren based on Gustaf
[II's drama of the same name. First performed at
the Royal Opera on Jan. 24, 1788. The
Poultrywomen’s song. Monumenta Musica Sve-
ci@ (vocal score). Stockholm 1973.

Page 182. Musical Ex. 3. Act IlII, scene 1 of Gustaf
Eriksson i Dalarne (**Gustaf Eriksson in Dalecar-
lia”"), drama with songs, in three acts by C. Sten-
borg, libretto by C. Envallsson. First performed at
the inauguration of the Munkbro Theatre on Oct.
29, 1784. Gustaf Eriksson’a aria: *“No greater vir-
tue is, than that burn with honour/ And with one’s
very life Compatriots’ bliss to win:/ Who for his
fatherland does bloody deeds/ His glory never
dies; eternal are his Laurels.” Autograph by Carl
Stenborg, 1784. Musikaliska akademiens biblio-
tek.

Page 185. Musical Ex. 4. Act IIl, scene 2 of Gustaf
Eriksson i Dalarne. Autograph by Carl Stenborg,
1784. Musikaliska akademiens bibliotek.

Page 186. Musical Ex. 5. Act 111 of Birger Jarl, play in
three acts with singing and dancing divertisse-
ments, to a design by Gustaf IIl, executed by C.
Gyllenborg (except for Act III, scene 5 and the
divertissements, lyrics by C. G. Adlerbeth), music
composed and arranged by F. A. Uttini and H. Ph.
Johnsen. First performed in the Hall of State on
July 8, 1774 on the occasion of Duke Karl’s and
Hedvig Elisabeth Charlotta’s nuptials; and again
on July 20 in the same year in the Grand Gallery of
the Palace. Unknown copyist, 1774. Musikaliska
akademiens bibliotek.
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Princes and Poets, MAGNUS VON PLATEN

Fig. 203. Fig. 1. Fire fan, showing a scene from Act II
of Acis och Galathea, heroic ballet in three acts,
lyrics by L. S. Lalin, music “partly new, partly
from Handel’s opera [sic] ‘Acis and Galathea® as
well as other famous masters’ sought out and or-
dered” by H. Ph. Johnsen, who also composed
some of the choruses and other sections. First per-
formed on May 10, 1773 at the Bollhus Theatre.
Collage of engravings of theatre figures, composed
as a pastime by ladies of the court in the 1770s.
Drottningholms teatermuseum.

Page 206. Fig. 2. Flyleaf of the printed text of Zayr
(“Zaire”), “Tragedy by Herr de Voltaire, Per-
formed in the Hall of State, before the Royal Fam-
ily, on His Majesty our Most Gracious KING's
Exalted Birthday; the 24 January 1774, Stock-
holm 1774.

Page 213. Fig. 3. Flyleaf of the printed text of Solen
lyser for hela vdrlden (“The Sun Shines for the
Whole World"). “Proverbe dramatique. Imitated
from the French. Written at his Royal Highness’
Prince Carl’'s command. By C. H. Flintberg.
Played in the Hall of State, the 24 Jan. 1774. By
Ladies of the Court and Cavaliers.” Stockholm
1774.

Page 215. Fig. 4. Act 111, sc. 6 from Zemire och Azor,
a comedy ballet with songs in four acts by Grétry,
libretto by Marmontel, translated by Anna Maria
Malmstedt (Lenngren). First performed on July 22
1778 at Drottningholm. In a magic mirror Azor, a
Persian prince who has been turned into a monster
with a lion’s head, is showing Zemire a portrait of
her father and sisters. Over his leonine apparition
Azor is wearing a pale blue mantle, fringed with
silver. Zemire's dress is green with a greyish pink
bodice, she wears a lace veil with plumes in her
coiffure. At the premiere Zemire was sung by Ma-
rie Louise Baptiste (Marcadet), Azor by Christofer
Karsten. Oil on canvas by P. Hillestrém. Drott-
ningholms teatermuseum.

Tournaments and Carousels in the Gustavian Era,
MacgNus OLAUSSON

Page 224. Fig. 1. A suit of half-armour worn in Duke
Karl's quadrille by Count Sten Lewenhaupt at the
tournament on Adolf Fredrik's Square in 1777. It
is made of sheet iron, painted black and gilded
around the edges. The helmet crest is in the shape
of a lion rampant. Livrustkammaren.

Page 226. Fig. 2a. Proposed design for a shield for
Adolf Fredrik Munck, the grand equerry, intended
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for the tournament at Ekolsund in 1776. Washed
pencil drawing by L. Bolander. Géteborgs lands-
arkiv.

Page 226. Fig. 2b. Shield carried by Gustaf III during
the tournament in Adolf Fredrik’s Square—to-
day’s Mariatorg—in Stockholm 1777. Tinned and
painted sheet metal. Livrustkammaren.

Page 226. Fig. 2c. Shield carried by Johan Christian
Toll's page during the tournament in Adolf Fred-
rik’s Square, 1777 (see also colour supplement).
Tinned and painted sheet metal. Livrustkam-
maren.

Page 227. Fig. 3. Plan of the tilting ground at today's
Floras kulle (*Flora’s hillock™) at Drottningholm
in connection with “Dianas Feast™, in 1778. Pencil
drawing by Gustaf [II. Uppsala Universitetshiblio-
tek. (Cf. Colour Supplement.)

Page 229. Fig. 4. La Prise de la Roche Galtare (*The
Conquest of the Galtare Rock™). A carousel at
Drottningholm in 1779, designed by Gustaf III
with verses by J. G. Oxenstierna and La Bourdon-
niere. The knight Amadis (Duke Fredrik Adolf)
and his entourage are forcing their way into the
castle to liberate Queen Briolanie. In the centre
Espladian (Gustaf IIT), son of Amadis, is fighting
the fire-breathing dragon that guards the mediae-
val castle (La Roche Galtare), erected on Flora’s
hillock in Drottningholm Park. Oil on canvas by
P. Hillestrém. Drottningholms teatermuseum.

Page 230. Fig. 5. Costume designs for Claes Ralamb
and Bror Cederstrom or Adolf Fredrik Stackel-
berg in the drama of Angelikas liberation, the
carousel which had to be cancelled in 1782.
Watercolour pencil drawing by J. T. Sergel. Kung-
liga Biblioteket.

Page 231. Fig. 6. The 1785 tournament. Detail, show-
ing the duke’s quadrille and the grandstand for the
court and diplomatic corps (left). Washed contour
etching by M. R. Heland, efter E. Martin. Uppsala
Universitetsbibliotek.

Page 232. Fig. 7. Gustaf Adolf Reuterholm
(1756-1813) as “*Magister Tempi™ i.e. the highest
grade of the Templar masonry. Miniature by An-
ton Oechs, 1803. Statens Konstmuseer.

“Thetis och Pelée’’, MARTIN TEGEN

Page 236. Fig. 1. Flyleaf to the libretto for the original
production of Thetis och Pelée (“Thetis and Pe-
lée”), opera in five acts by F. A. Uttini, libretto by
J. Wellander after a draft by Gustaf II1. It was this
opera which inaugurated the Royal Opera on Jan.
18, 1773. Stockholm 1773.

Page 238. Fig. 2a. Thetis och Pelée. Dramatis per-



sonz and draft of Act I, by Gustaf IIl. Uppsala
Universitetsbibliotek.

Page 238. Fig. 2b. Thetis och Pelée. Draft of a cos-
tume list by Gustaf III for Acts I-IV. Taking
French models, the king, to judge from his draw-
ings, had himself created a great many of the cos-
tumes. The style was Baroque-rococo-antique.
Uppsala Universitetsbibliotek.

Page 239. Fig. 2c. Thetis och Pelée. Draft for a cos-
tume list for Act V and for the opera’s ballet
section by Gustaf III. Uppsala Universitetsbiblio-
tek.

Page 240. Fig. 3. Thetis och Pelée, the printed libretto
(see Fig. 1) with Gustaf III's notes about cuts and
stage directions. Stockholm 1773. Kungliga Bib-
lioteket.

Page 241. Fig. 4. Plan of the Bollhus Theatre. Kung-
liga Biblioteket.

Page 241. Fig. 5. Thetis och Pelée, Act 1. *“The stage
shows Thetis’ garden by the seashore, which con-
stitutes the stage’s backdrop, whereto, to the left,
can be seen the Goddess' palace.” That is to say,
one must imagine a seascape backdrop instead of
the architectonic construction. The original, in-
deed, is inscribed in pencil (in Gustaf [II's hand-
writing?): Premier acte la mer dans le fond. (**First
act the sea in the background”). Sketch, presum-
ably by C. Vigarani, 1675. Nationalmuseum.

Page 243. Fig. 6. Francesco Antonio Uttini
(1723-1795). Engraving by unknown artist.

Page 243. Fig. 7. Greek warriors, in the operas Thetis
and Pelée and Iphigénie uti Auliden (“'Iphigénie en
Aulide”). Watercolour pencil drawings in the cos-
tume books of the Royal Opera, about 1800.
Kungliga teatrarnas arkiv.

Page 250. Fig. 8. Foreign diplomats at the Royal
Opera. Inscription in pencil: “G. Stackelberg en
Engelsman Moreno Unga Stackelberg LegaSek-
ret”. Vidare: “‘grefv Sainprest(?)”. (“G. Stackel-
berg an Englishman Moreno Young Stackelberg
Secretary of Legation”. Further: “count Sain-
prest(?)”’). Washed pencil drawing by J. T. Sergel.
Nationalmuseum.

Pages 247-248. Musical Examples.

Gluck’s “Orfeus och Euridice’ in Stockholm, KAtH-
LEEN Kuzmick HANSELL

Page 254. Fig. 1a. Act I, scene 1 of Orpheus and
Euridice, opera in three acts by Ch. W. Gluck,
libretto by R. de’ Calzabigi. First performed at the
Bollhus Theatre on Nov. 25, 1773, in F. A. Ut-
tini’s version. Orpheus bringing his wife back with
him from Hades, having overcome the powers of

the Underworld. Crowned with a laurel wreath,
holding his lyre in the right hand, Orpheus is seen
emerging out of a cave where dragons are seen
illuminated by flames, also the river Acheron with
Charon’s boat on it. With his left hand Orpheus is
leading Euridice—as yet he has not defied the gods
by turning round to look at her. His costume is “of
gold sateen with red Paillon and crossed silver
lacework, enhanced with Pailettes. Cape of fiery
red sateen with blue Paillon and identically en-
hanced.” Euridice is wearing “woman’s clothes
with white sateen. Chemise of Italian gauze. Bod-
ice and shirt of silver cloth”. The illustration is of
the 1773 production. Oil on canvas by P. Hil-
lestrom. Kungliga Teatern.

Page 255. Fig. 1b. The same scene as in Fig. 1a in
another version (previously unpublished). Deso-
late rocky landscape with a cave; the entrance to
Hades. The actors’ positions and postures are not
quite identical. Here Euridice is wearing plumes.
Oil on canvas by P. Hillestrom. Private ownership.
Photo: E. Carlsson (Goteborgs Konstmuseum).

Page 262. Fig. 2. A page from the score of the first
Swedish adaption of Orfeo (1773). The music and
the text for the soloists (Act I, Scene 1) are in F.
Uttini's hand, while the remainder is in that of a
copyist. Musikaliska akademiens bibliotek.

Page 265. Fig, 3a-b. In the Stockholm score of 1773,
a paste-over in the second choral section of Act I
(Fig. 3b.) when lifted, reveals the page as prepared
by the copyist, i.e., without the soprano and alto
lines (Fig. 3a.). The text in both examples is in
Uttini's hand, as are the notes of the soprano and
alto parts in Fig. 3b. Musikaliska akademiens bib-
liotek.

Page 268. Fig. 4. The opening recitative as it appears
in one of the first copied Violin II parts. The vocal
line is Gluck’s original, not Uttini’s revision, and
hence does not correspond with the Swedish text.
Musikaliska akademiens bibliotek.

Page 269. Fig. 5. Christofer Karsten (1756-1827), 1st
Actor and Singer at the Royal Opera 1776-1817,
as Orpheus. Lithography in Svenskt Portrdttgalleri
(“A Swedish Portrait Gallery”) by L. H. Roos,
1824.

Page 274. Fig. 6. Act III, scene 1 from Orpheus och
Euridice, presumably in the 1786 production.
Now the costumes are neoclassical. Oil on canvas
by P. Hillestrém. Drottningholms teatermuseum.

Page 263. Musical Ex. 1.

Page 264. Muscial Ex. 2.

Page 266. Musical Ex. 3.
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“Gustaf Wasa” as Music Drama, HANS ASTRAND

Page 283. Fig. 1. Johann Gottlieb Naumann
(1741-1801). Engraving by F. Rosmiisler. Musik-
museet.

Page 284. Fig. 2. Stage design for act I, scene 1 of
Cora och Alonzo, opera in three acts by J. G.
Naumann, libretto by G. J. Adlerbeth after Mar-
montel’s Incas ou la Déstruction de 'Empire du
Pérou. First performed at the inauguration of Gus-
taf III's Opera House on Sept. 30, 1782. Waterco-
lour drawing by L. J. Desprez (after 1785). Drott-
ningholms teatermuseum.

Page 289. Fig. 3. Gustaf’s dream. Act II, scene 7 of
Gustaf Wasa. Gustaf sleeps. Sweden’s guardian
angel descends on a cloud. Engraving by J. Hall
(Desprez’ pupil), 1820. Kungliga Biblioteket.

Page 282. Musical Ex. 1. Gustaf Wasa, Act 1, scene 5;
“Adla skuggor, vordade fider” (“Noble shades,
revered fathers™). Autograph by J. G. Naumann.
Deutsche Staatsbibliothek, Berlin.

Page 289. Musical Ex. 2. Gustaf Wasa, act 11, scene 6;
“Gustaf ensam” (**Gustaf alone™). This score was
used for the opening in 1786. The copyist is un-
known. Musikaliska akademiens bibliotek.

Page 290. Musical Ex. 3. C. M. Bellman, Fredman’s
Song No. 21; “Sa lunka vi sa smaningom™ (*‘Away
we trot, soon, ev’ryone”). The example is from the
first edition. Kongl. Priviligierade Not Tryckeriet
(Olof Ahlstrém). Stockholm 1791.

“Gustaf Wasa™ as Theatre Propaganda, BIRGITTA
SCHYBERG

Page 294. Fig. 1. Flyleaf of the printed libretto from
the original production of Gustaf Wasa, lyrical
tragedy in three acts. “In their Royal Majesties’
and the Royal Family’s presence, performed for
the first time by the Royal Academy of Music, in
Stockholm, Jan. 19, 1786." Stockholm 1786.

Page 304. Fig. 2. Act I, scene 1 of Gustaf Wasa. *“The
stage shows a vault under the Castle in Stockholm,
where the Wives, Widows and Children of the
Greatest Swedish Lords are imprisoned. This sub-
terranean vault is only illuminated by a single
lamp, which spreads a weak and despondent
light.”” Oil on canvas by P. Hillestrom. Private
ownership. Photo: E. Carlsson (Goteborgs Konst-
museum).

Page 306. Fig. 3. Act 1, scene 8 of Gustaf Wasa. King
Christian (Christiern) threatens the young Svante
Sture, son of Christina Gyllenstierna. Oil on can-
vas by P. Hillestrom. Drottningholms teatermu-
seum.

Page 310. Fig. 4. Act II, end of scene 1 of Gustaf
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Wasa. Adla skuggor, vordade fider (“Noble
shades, revered fathers™). The printed libretto
with contemporary jottings by the then vice-direc-
tor of the Royal Opera, A. N. Clewberg-Edel-
crantz, 1786. Stockholm 1786. Kungliga teatrar-
nas arkiv.

Page 313. Fig. 5. Act IIl, scene 3 of Gustaf Wasa.
“The stage shows the interior of Christian’s tent”
/.../ “The Shades of the Swedish Lords who have
been murdered in the Stockholm Bloodbath at
Christian’s orders rising up out of the earth.” Indi-
an ink drawing by unknown artist. Private owner-
ship.

Page 315. Fig. 6. Act Ill, scene 6 of Gustaf Wasa.
“The Siege of Stockholm Castle.” The battle be-
tween Swedes and Danes. Watercolour black pen-
cil drawing by C. J. Hjelm. Nationalmuseum.

Page 316. Fig. 7. Act III, scene 10 of Gustaf Wasa.
“*Victory, victory.” The printed libretto with jot-
tings by the then vice director of the Royal Opera,
A. N. Clewberg-Edelcrantz, 1786. Stockholm
1786. Kungliga teatrarnas arkiv.

Page 317. Fig. 8. Act III, scene 14 (last scene) of
Gustaf Wasa. The king is borne in triumph to the
throne. Engraving by J. Hall, about 1820. Kung-
liga Biblioteket.

Page 318. Fig. 9a. Knight’s suit of armour for Gustaf
Wasa. Compare with pictures in the colour supple-
ment. Nordiska museet.

Page 318. Fig. 9b. Knight's costume for Gustaf Wasa.
Compare with pictures in the colour supplement.
Nordiska museet.

Carolina Miiller, KLaus NEIENDAM

Page 325. Fig. 1. “*The Fight Between Ceres and The-
tis”, prologue by Johannes Ewald, music by P.
Scalabrini, 1774. Caroline Halle as the sea nymph
Thetis, daughter of the sea god Nereus. Indian ink
and pencil drawing by P. Cramer. Museum for
Fine Arts, Kebenhavn.

Page 327. Fig. 2. Scene 12 from Les Deux avares by
Grétry, libretto by Falbaire. Caroline Halle as Lu-
cinde. Watercolour drawing by P. Cramer. Muse-
um for Fine Arts, Kebenhavn.

Page 328. Fig. 3. Scene from Le Marchand de Smyrne
by K. D. Stegmann, libretto by Chamfort. Caroline
Halle as the French maiden Amélie in chains. Pen-
cil drawing by P. Cramer. Museum for Fine Arts,
Kobenhavn.

Page 333. Fig. 4. A noisy dinner. The inscription
reads: “Madame Dechauz Schén Mrs Moller Ser-
gell.” Washed pencil drawing by J. T. Sergel. Na-
tionalmuseum.



Page 334. Fig. 5. Carolina Miiller (1755-1826), First
actress and Singer at the Royal Opera 1780-1806.
Oil on canvas by Jens Juel, 1791. Nationalmu-
seum.

The Operas of Joseph Martin Kraus, BErTiL H. van
BOER JR.

Page 338. Fig. 1. Joseph Martin Kraus (1756-1792).
Second Kapellmeister 1781, Kapellmeister
1788-1792. Oil on canvas attributed to A. Graff.
Kungliga Musikaliska akademien.

Page 345. Fig. 2. Theatre costume in “Turkish” style.
Watercolour pencil drawing by an unknown art-
ist. Nationalmuseum.

A Gustavian Monster-Opera, TURE RANGSTROM

Page 352. Fig. 1. Johan Henrik Kellgren
(1751-1795). Bronzed plaster medallion by J. T.
Sergel. Kungliga Musikaliska akademien.

Page 354. Fig. 2. Prologue, scene 1 of £neas i Car-
thago, lyrical tragedy in five acts and prologue by
J. M. Kraus, libretto by J. H. Kellgren. *“The stage
shows a great cliff in the sea. On the top of it sits
ZEolus, with Boreas and his army captive at his
feet.”” Watercolour drawing by L. J. Desprez. Na-
tionalmuseum.

Page 355. Fig. 3a—c. Constructional designs: cloud
machines and a “flying machine”. Engravings by
A. Fouré, second half of the 18th century. Drott-
ningholms teatermuseum.

Page 356. Fig. 4. Nr. 1-4 Thunder machine in the
Dresden Opera. Nr. 5-7 Wave machine in the
theatre of Count Biihl in Dresden. Drawings by
Georg Froman, chief architect, 1755. Uppsala Uni-
versitetsbibliotek.

Page 358. Fig. 5. Stage design for act I, scene 1 of
Z/Eneas i Carthago. The wood, sacred to Diana.
Watercolour pencil drawing by L. J. Desprez,
1790s. Nationalmuseum.

Page 360. Fig. 6. Flying ship above a miniature land-
scape. Compare with the ships on the cover illus-
tration. Italian drawing from the late 18th cen-
tury. Drottningholms teatermuseum.

Carl Envallsson and Swedish ‘“National Music”,
JAMES MASSENGALE

Page 376. Fig. 1. Carl Envallsson (1756-1806). Sil-
houette cutout by unknown artist. Nationalmu-
seum.

Page 377. Fig. 2. “‘Ground plan of the new theatre on
Munkbron in Stockholm.” Kungliga Biblioteket.

Pages 383-386. Musical Examples.

Parodies, ALAN SWANSON

Page 390. Fig. 1. Main entrance to Humlegarden
Park and Lusthuset (*‘the Pleasure Pavilion”), the
so-called Rotunda. Engraving by unknown artist.

Page 392. Fig. 2. Carl Israel Hallman (1732-1800).
Copper engraving by unknown artist.

Page 396. Fig. 3. “*Petis with the tall cap”, final vi-
gnette to Petis and Telée, comedy with songs and
divertissement in three acts (parody of Thetis och
Pelée) by Carl Stenborg, libretto by C. I. Hallman.
First performance at the Humlegirden Theatre on
Sept. 27, 1779. Engraving by unknown artist.

On Recreating 18th-Century Dance, REGINA BECk-
Frus

Page 400. Fig. 1 a. Flyleaf of Chacoon for a Harlequin.
Compos’d by Mr Roussau. Chacoon for a Harle-
quin. With all the Postures, Attitudes, Motions of
the Head and Arms and other Gestures proper to
this Caracter. Engraved by F. Le Roussau. Lon-
don 1730. British Library.

Page 400. Fig. 1b. The continuous line shows the
dancer’s path across the floor. The little lines
crossing it represent barlines. llustration no. 4 out
of seven from *‘Chacoon for a Harlequin™. En-
graving by F. Le Roussau. London 1730. British
Library.

Page 400. Fig. 1c. Detail of 1b. This is contained
within two bars of the illustration. Note the activi-
ty in bar 2. At x the dancer starts, facing towards
the audience.

Page 407. Fig. 2. Louis Gallodier (1733-1803), First
Dancer, Maitre de Ballet 1773-1795, First Maitre
de Ballet 1795-1803, here shown holding castan-
ettes. Inscribed: “*Gallodier at a rehearsal in Drott-
ningholm Theatre.” Washed pencil drawing by J.
T. Sergel. Nationalmuseum.

Page 410. Fig. 3. Danish courtier in Gustaf Wasa.
Costume design for the first dancer, in this case
Antoine Bournonville. Watercolour pencil draw-
ing after L. J. Desprez in the costume books of the
Royal Opera, about 1800. Kungliga teatrarnas ar-
Kkiv.

Page 414. Fig. 4a. Acrobates. Washed pencil drawing
by an unknown artist. Nationalmuseum.

Page 414. Fig. 4b. Such sketches as 4 a in the Tessin
Collection gave the author the idea of using athlet-
ic formations as climaxes in a comic athletic dance
in the Gustavian ballet Tillfille gor tiuven (**Op-
portunity Makes the Thief”), pantomime ballet in
two acts, music by various composers, among
them C. M. Bellman and J. F. Grenser, libretto by
C. I. Hallman. It was performed at Confidencen in

481



1989 by the Royal Swedish Ballet and the Royal
Court Orchestra, conducted by John Lanchbery.
Scenography by David Walker and choreography
by Regina Beck-Friis. Production: the Royal Op-
era. Photo: E. M. Rydberg.

Page 415. Fig. 5a—-e. Orpheus och Euridice. Opera in
three acts. Published by H. Fougt, bookprinter to
his majesty. Stockholm 1773.

Page 419. Fig. 6. Act 1, Scene 3 of Don Juan / Don
Juan ou le Festin de Pierre / “*Don Juan or the
Stone Guest’s Banquet”, pantomime ballet in two
acts by Ch. W. Gluck, libretto by R. de’ Calzabigi
after Moliére. A country wedding. The bride
(Madeleine Onne) is furthest downstage and Don
Juan (Per Arthur Segerstrom) is upstage. Don
Juan was first performed at Drottningholm 1985
by the Royal Swedish Ballet and the Royal Court
Orchestra, conducted by Thomas Schuback. Sce-
nography by David Walker and choreography by
Regina Beck-Friis. Production: the Royal Opera.
Photo: E. M. Rydberg.

Ballet in the Royal Opera’s Repertoire 1773-1806,
Macnus BLomovisT

Page 425. Fig. 1. Warrior and amazon in Frigga,
lyrical drama in one act by O. Ahlstrém, libretto
by C. G. af Leopold. Costumes for chief dancers.
Watercolour pencil drawings in the costume
books of the Royal Opera, about 1800. Kungliga
teatrarnas arkiv.

Page 426. Fig. 2. Act 1, scene 4 in Gustaf Wasa.
Torchlight dance. Engraving by John Hall, 1820.
Uppsala Universitetsbibliotek.

Page 427. Fig. 3. Act Ill, scene 7 in Gustaf Wasa.
“Happy dreams.” The dreams are personified by
twelve female dancers. A ballet costume of light
blue taffeta with silver gauze symbolized Gustaf
Wasa’'s happy dreams of victory. Watercolour
pencil drawing in the costume books of the Royal
Opera, about 1800. Kungliga teatrarnas arkiv.

Page 428. Fig. 4. Act 11, scene 2 and 3 in Gustaf Wasa.
*One of the Shades of the Ribbing children.” Des-
patched at his command, King Christian is haunt-
ed in his dreams by the shades of his boy victims.
“They are young children dressed in white sere-
cloths, bloody at the neck, hair loose and with
their arm around each other’s waists.” They say:
“From the grave's darkness / We rise up for re-
venge. / Oh cruel one! Hope not for reconciliation;
/ The hour of punishment is at hand. / Youth,
innocence, tears, prayers / All that lies in human
wishes / Against thy hatred nothing could prevail:
/ But fear! — A God and Father / Shall require

482

again our blood / Barbarian! Tremble, flee!” Wa-
tercolour pencil drawing in the costume books of
the Royal Opera, about 1800. Kungliga teatrarnas
arkiv.

Page 430. Fig. 5. Torchlight dance in the Hall of
State, Stockholm Palace, at the time of Gustaf IV
Adolf’'s nuptials in 1799. Watercolour pencil
drawing by M. R. Heland, detail. Nationalmu-
seum.

Page 432. Diagram 1. Number of works for the ballet
1773-1806.

Page 433. Diagram 2. Number of performances at the
royal theatres 1773-1806.

Page 433. Diagram 3. Number of new productions
with ballet 1773-1806.

Gustavian Dances in the Commedia dell’Arte Tradi-
tion, Ivo CRAMER

Page 444. Fig. 1. Scaramouche taking great strides.
From Neue und Curieuse Theatralishe Tantz-
Schul (“New and Curious Theatrical School of
Dancing”) by Gregorio Lambranzi. Engraving by
J. G. Puschner. Niirnberg 1716.

Page 445. Fig. 2. From Chacoon for a Harlequin,
With all the Postures, Attitudes. Motions of the
Head and Arms, and other Gestures proper to this
Caracter. Engraved by F. Le Roussau Dancing-
master. London 1730. British Library.

Page 446. Fig. 3. From Newue und Curieuse Theatra-
lische Tantz-Schul by Gregorio Lambranzi. En-
graving by J. G. Puschner. Niirnberg 1716.

Page 447. Fig. 4. Rehearsal of Harlequin, Karlekens
Trollkarl (Harlequin magicien par Amour), comic
pantomime ballet in two acts by E. Du Puy, cho-
reography by I. Cramér at the Paris Opéra, 1984.
The choreographer is instructing Rudolf Nurejev.
Photo: Rodolphe Torette.

Comedy Ballet in the Neo-Classical Era, Ivor GUEST

Page 450. Fig. 1. La Guinguette. Engraving by F.
Basan after a drawing by G. de Saint-Aubin.

Page 453. Fig. 2. Auguste Vestris in Ninette a la Cour.
Engraving by an unknown artist.

Page 455. Fig. 3. La Fille Mal Gardée. Engraving by
Choffard after a drawing by P. A. Baudouin. The
drawing supplied Dauberval with the inspiration
for this ballet.

Page 456. Fig. 4. Mlle Théodore, creator of the role of
Lise in La Fille mal gardée. Engraving by Chen-
ard.

Page 458. Fig. 5. Pierre Gardel, choreographer of La
Dansomanie. Lithography by an unknown artist.
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Page 459. Fig. 6. La Manie de la Danse. Engraving
by Debucourt.

Page 461. Fig. 7. Mlle Clotilde in Gardel’s Paris.
Engraving by an unknown artist.

Page 462. Fig. 8. Beaupré as the dancing master’s
assistant in La Dansomanie. Engraving by an un-
known artist.

Colour supplement

Fig. 1. Act III, scene 8 from Gustaf Wasa. lyrical
tragedy in three acts by J. G. Naumann, libretto by
J. H. Kellgren after a draft by Gustaf IIl, scenogra-
phy by L. J. Desprez. First performance on Jan.
19, 1786 at the Royal Opera. The battle between
Swedes and Danes. Watercolour and gouache by
L. J. Desprez. Nationalmuseum.

Fig. II. Costume drawings for Christian (two cos-
tumes), Gustaf Wasa and Severin Norrby in Gus-
taf Wasa. The Swedes wore blue and yellow col-
ours, the Danes red. Watercolour pencil drawings
in the costume books of the Royal Opera, about
1800. Kungliga teatrarnas arkiv.

Fig. III. Act 1, scene 3 of Gustaf Wasa. The Hall of
State in Stockholm Castle. The change from the
first scenes in a dark dungeon of the Castle to
Christian’s magnificent festively adorned throne
room excited “‘shouts of joy and approval™, as one
critic put it in 1822. Watercolour and gouache by
P. Estenberg after L. J. Desprez. Drottningholms
teatermuseum.

Fig. IV. Act I1, scene 4 from Gustaf Wasa. The Swed-
ish army swears fidelity to Gustaf Wasa in the
presence of Norrby, the Danish Grand Admiral.
Oil on canvas by P. Hillestrém. Drottningholms
teatermuseum.

Fig. V. The Drottningholm Court Theatre, seen from
the English park. Photo: Bengt Wanselius.

Fig. VI. Burgundian costume of yellow wolsey,
slashed with black silk, and enhanced with gold
and silver galloons. Probably worn by one of the
knights' pages in Duke Karl’s quadrille during the
1777 tournament on Adolf Fredrik’s Square (to-
day’s Mariatorg) in Stockholm. Livrustkam-
maren.

Fig. VII. La Féte de Diane (**Diana’s Feast”). A carou-
sel at Drottningholm in Aug. 1778. Meleager
(Gustaf III), wearing a red and white “Roman
costume” with ermine fringed mantle, rides in pro-
cession to “‘warlike music” (trumpeters left), ac-
companied by the participants in the first hunt
quadrille. The second quadrille, arriving on the
left, is led by Atalanta (Countess von Hépken).
They are received by Diana (Hedvig Elisabeth

Charlotta) and her nymphs. To Diana’s left stand
the queen and her court ladies, wearing the nation-
al Swedish costume. Oil on canvas by P. Hil-
lestrém. Drottningholms teatermuseum.

Fig. VIIL. Gustaf I1I's National Swedish Costume intro-
duced as court attire from April 28, 1778, here
shown in its black and red everyday version. An-
other, in blue and white silk, was worn for gala
occasions. The costume is eloquent of Gustaf III's
passion for theatre and history. Basically, it is
derived from the male fashion in the reign of Gus-
tavus Adolphus. It also had a further purpose: to
encourage indigenous clothiers and silk manufac-
tors, thus reducing luxury imports from abroad.
Livrustkammaren.

Fig. IX. Draft for a set of Act I of “Queen Christina™,
heroic drama in verse, with songs and dances, in
four acts by J. H. Kellgren, after a draft by Gustaf
[11, music by C. F. Miiller and P. J. Lambert. First
performed in 1785 at Gripsholm by the royal
court. De la Gardie’s garden (today’s Kungstrad-
garden). Watercolour drawing by L. J. Desprez,
1785. Nationalmuseum.

Fig. X. The green Antechamber at Confidencen, Ul-
riksdal. Wall panels with dramatic scenes taken
from engravings. On the overlintel putti, seated on
clouds, make music. Oil on canvas by J. Pasch
after Watteau and Audran [II. Nationalmuseum.
Photo: Sven Nilsson.

Fig. XI. Clitemnestre in Iphigénie en Aulide (*‘Iphige-
nia in Aulis™), tragic opera in three acts by Ch. W.
Gluck, libretto by Du Roullet. First performed at
the Royal Opera on Dec. 28, 1778. Costume draw-
ing for Elisabeth Olin, First Actress and Singer at
the Royal Opera 1773-1803. Watercolour pencil
drawing from the costume books of the Royal
Opera. Kungliga teatrarnas arkiv.

Fig. XII. Fire fan. Act 1V, scene 8 of Thetis och Pelée
(*Thetis and Pelée™), opera in five acts by F. A.
Uttini, libretto by J. Wellander, based on a draft
by Gustaf I11. [t was this opera which inaugurated
the Royal Opera on Jan. 18, 1773. “Jupiter: Ye
cruel spirits gather here, To plan audacity’s de-
feat.” Collage of engravings of theatre figures,
composed as a pastime by ladies of the court in the
1770s. Drottningholms teatermuseum.

Fig. XIII. Act III, scene 1 of Orpheus och Euridice
(“*‘Orpheus and Euridice™), opera in three acts by
Ch. W. Gluck, libretto by R. de’ Calzabigi. First
performed at the Royal Opera on Nov. 25, 1773,
in another version from 11/5 1786. Orpheus is
bringing his wife back with him from Hades. This
is presumably in the 1786 version. The costumes
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are neo-classical. Oil on canvas by P. Hillestrom.
Drottningholms teatermuseum.

Fig. XIV. Cross-section of the auditorium of the Royal
Opera on Gustaf Adolf’s Square. Watercolour by
C. F. Adelcrantz, 1774, approved by Gustaf III in
1775. Riksarkivet.

Fig. XV. Costume drawings for furies from Hades in
Act II of Orpheus och Euridice. Watercolour pencil
drawings from the costume books of the Royal
Opera, about 1800. Kungliga teatrarnas arkiv.

Fig. XVI. Genies holding cartouche with three crowns.
Original decoration from the Gustavian opera
house, now in the present opera house. The origi-
nal cipher, that of Gustaf III, was replaced by the
so-called “Lesser Coat of Arms of the Swedish
State” (i.e. the three crowns) when the ornamental
group was transferred to the new opera house in
1898. J. T. Sergel. Kungliga Teatern. Photo: E.
M. Rydberg.

Fig. XVII. Utseende af Gripsholms nya Spectacle-Sal
gent emot Theatern. Section through the audito-
rium of the Gripsholm Theatre after it had been
reconstructed in 1785. Watercolour pencil draw-
ing by E. Palmstedt. Konstakademien.

Fig. XVIII. Scenery sketch for Act Il of £neas i
Carthago (“Zneas in Carthage”), lyrical tragedy
in five acts with prologue by J. M. Kraus, libretto
by J. H. Kellgren. First performed at the Royal
Opera Nov. 18, 1799. Dido’s Hall of Audience.
Watercolour pencil drawing by L. J. Desprez. Na-
tionalmuseum.
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Fig. XIX. Scene from Act I in Proserpin, opera in one
act by J. M. Kraus, libretto by J. H. Kellgren. The
abduction of Proserpin. First performed at Confi-
dencen, Ulriksdal in 1781. Oil on canvas by P.
Hillestrém. Drottningholms teatermuseum.

Fig. XX. Scene from Harlequin, kdrlekens trollkarl
(*Harlequin, Magician of Love’), comic panto-
mime ballet in two acts by E. Du Puy, choreogra-
phy by J. Marcadet. First performed at the Arsenal
Theatre on Dec. 18, 1793. Reconstructed in 1981
at Drottningholm by Ivo Cramér. Produced by the
Royal Opera. Photo: E. M. Rydberg.

Fig. XXI. Scene from Fiskarena (**The Fishermen'),
pantomime ballet in one act by J. M. Kraus, cho-
reography by A. Bournonville. First performed at
the Royal Opera March 9, 1789. Staged first in
modern times at the Drottningholm Court Theatre
in 1971, to Mary Skeaping’s and Ivo Cramér’s
choreography. Produced by the Royal Opera. E.
M. Rydberg.

Fig. XXII. Sketch for Une ville antique (“‘antique
city”), standard decor for opera and tragedy. Wa-
tercolour drawing by L. J. Desprez. Drottningh-
olms teatermuseum.

Fig. XXIII. Roger. Costume drawing for Gustaf Il for
a divertissement, afterwards cancelled, in 1782.
Watercolour pencil drawing by J. T. Sergel. Upp-
sala Universitetsbibliotek.
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Frossard, (M., dancer) 408, 434

Frykberg, Sten 372

Froman, Georg 356

G
Gabriel, (architect) 58, 116
Galli-Bibiena, Carlo 83
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Galli-Bibiena, Ferdinando 141

Gallini, Giovanni Andrea 443

Gallodier, Louis 14, 249, 351,
353, 405, 406, 407, 408, 413,
423, 424, 425, 427, 428, 429,
430, 434, 435, 436, 437, 438,
439, 440

Galuppi, Baldassare known as
Buranello 287

Gardel, Maximilien 411, 451, 459

Gardel, Marie 460

Gardel, Pierre Gabriel 411, 418,
420, 426, 441, 451, 452, 453,
458, 460, 461, 462, 463

Gardie, Hedvig de la 117

Gardie, Jacob de la 65

Garrick, David 155, 257, 314

Gartz, Carl 202

Gay, John 389

Geer, Anton de 232

Geer, Charlotta de 37

Geijer, Erik Gustaf 48

Gellina, Arnljot 189

Geoffroy, Jean 462, 463

Giboin, (dancer) 437

Gigel, (dancer) 441

Gilbert, W. S. 395

Gillot, Charles-Antoine 324

Gjorwell, Carl Christoffer 49, 169,
202, 208, 213, 218, 219, 295,
301, 319, 320, 324

Gluck, Christoph Willibald 30,
132, 160, 163, 164, 167, 170,
174, 176, 177, 192, 194, 228,
253, 254, 256, 257, 258, 260,
261, 262, 267, 268, 270, 271,
272, 274, 275, 285, 286, 288,
330, 342, 344, 370, 418, 419,
420, 424, 428, 429, 434, 435,
436, 438, 441

Goethe, Johann Wolfgang von
156, 329

Goldoni, Carlo 155

Goyon, (dancer) 460

Graff, Anton 338

Graffmann, Goran 319

Greggenhoffer, Georg 79, 83

Grenser, Johann Friedrich 167,
168, 188, 413, 414, 435, 436

Grétry, André-Ernest-Modeste
286, 287, 327, 367, 370, 431,
434, 435, 438, 440, 441

Greuze, Jean-Baptiste 452

Grimm, Jacob and Wilhelm 74,
154

Grove 25

Guadagni, Gaetano 257, 271, 418

Guillard, N. F. 124

Guimard, Madeleine 451

Gustaf 1 Wasa 16, 17, 36, 174,
175, 293, 294, 295, 297, 301,
320, 332

Gustavus 11 Adolphus 30, 33, 34,
36, 194, 294, 297, 299, 404

Gustaf I1I, passim

Gustaf IV Adolf 32, 33, 39, 41, 42,
127, 169, 180, 268, 302, 430,
431

Gyllenborg, Carl 162, 186, 204,
208, 210, 211, 214, 217, 366,
393, 394, 395

Gyllenborg, Gustaf Fredrik 185,

392, 434

H

Habeneck, Frangois-Antoine 463

Heffner, Johann Christian Fried-
rich 124, 166, 167, 168, 287,
348, 436, 440

Hall, John 289, 317, 426

Halle, Caroline Fridericha see
Miiller, Carolina

Hallman, Carl Israel 150, 186,
364, 389, 391, 392, 393, 394,
395, 396, 397, 413, 414

Handel, George Frederick 162,
203, 366, 389, 418, 434

Harpe, de la 296

Hartmann, Johann Ernst 330,
332, 335

Hasse, Johann Adolf 286, 287

Hauteroche, Noél Le Breton de
438

Haydn, Joseph 287, 368, 369,
372,410

Heartz, Daniel 286, 287

Hedberg, Olle 199

Hedvig Elisabeth Charlotta 32, 65,
106, 186, 187, 199, 212, 214,
216, 228, 232, 260, 300, 320,
415

Heinrich, Prince 75

Heland, Martin (Méarten) Rudolf
46, 231, 430

Herder, Johann Gottfried 380

Hiller, Johann Adam 345

Hillestrém, Pehr 35, 188, 189,
215, 217, 229, 254, 255, 274,
303, 304, 305, 307, 308, 324,
330, 332, 333

Hiiirne, Gustaf Adolf 210

Hjelm, Carl Johan 125, 314

Hogarth, William 392

Holberg, Ludvig 24, 156, 324,
325, 367, 392

Holmstedt, Sophie 219

Holthusen, Carl Gustaf von 340,
345, 436

Horn, Claes Fredrik 37, 38, 39

Hume, David 25

Hutcheson 25

Harleman, Carl 65, 66

Héijer, Johan Leonard 365

Hoyer, Cornelius 325, 329

I
Invilliers, d’ 340

J

Jarnovitch, recte Giornovichi, Gio-
vanni Mane 368

Johnsen, Hinrich Philip 162, 185,
203, 392, 395, 434

Jommelli, Nicold 287

Joseph II 256

Juel, Jens 333, 334

Jiinger, Johann Friedrich 156

K

Karl (Carl), Duke, see Karl XIII

Karl X Gustaf 405

Karl XI 229, 405, 406

Karl XII 19, 405

Karl XIII 26, 32, 41, 74, 106, 117,
150, 169, 185, 186, 199, 204,
207, 212, 213, 214, 216, 224,
225, 226, 227, 228, 232, 233,
260, 300, 330, 348, 415

Karl XIV Johan 43, 334

Karl XV 67, 68

Karsten, Christofer 215, 269, 271,
307, 318, 330, 332

Keaton, Buster 445

Kellgren, Johan Henrik 14, 16,
18, 26, 27, 30, 31, 76, 114, 118,
126, 142, 154, 164, 165, 166,
167, 175, 178, 179, 206, 212,
216, 271, 283, 285, 286, 293,
299, 301, 329, 330, 331, 339,

489
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340, 341, 342, 343, 347, 352,
353, 354, 408, 419, 424

Kexél, Olof 60, 155, 218, 399, 470

Klemming, Gustaf 198

Kleve, T. 329

Klingenstierna, Samuel 20, 25

Kotzebue, August von 156, 157

Krafft the Elder, Pehr 22

Kraus, Joseph Martin 30, 75, 76,
157, 166, 167, 168, 169, 192,
194, 250, 251, 271, 281, 285,
286, 287, 299, 331, 337, 338,
339, 340, 341, 342, 343, 344,
345, 346, 347, 348, 349, 351,
353, 354, 359, 369, 371, 410,
413, 418, 419, 431, 436, 446

Kreutzer, Rudolph 438, 463

Korner, (mason) 58

15

La Chaussée, Pierre Claude Nivelle
de 435

Lagerbring, Sven 204

Lalin, Lars Samuel 203, 204, 389,
390, 434

Lambert, Pierre Joseph 114, 126,
190, 439

Lambranzi, Gregorio 444, 446,
448

Lanchbery, John 413, 414

Lannerstierna, Johann Magnus
340, 348, 371

Larnette, Mlle 15

Laujon, Pierre 205

Le Clerc see Dubois, Ninon

Le Gros, Joseph 258, 271

Le Roussau, Frangois 400, 445,
446

Lemoyne, Pierre Gustave 440

Ledoux, Claude Nicolas 116

Legrand, Marc Antoine 438

Lekain, Henri Louis Cain known
as Lekain 296

Leland 25

Lenngren, Anna Maria 212, 213,
214, 215, 216

Leopold, Carl Gustaf af 118, 125,
145, 151, 178, 194, 201, 425,
438

Leux-Henschen,
285, 342

Levertin, Oscar 197, 212,
365

490

Irmgard 271,

283,

Lewenhaupt, Sten 224

Lewenhaupt, Caroline 105, 106

Lidén, Johan Henrik 169

Lilliestrale, Joachim 207, 209

Lindblom, Jacob 201, 208

Lindegren, Erik 31

Lindstrém (singer) 275

Lindstrém, Sven 365

Linnzus (Linné), Carl von 20, 21,
25

Locke, John 24, 26

Loewenberg, Alfred 287

Louis XIII 449

Louis XIV 48, 239, 402

Louis Victor 57, 116

Lovisa Ulrika 22, 23, 29, 52, 65,
71, 74, 75, 77, 79, 199, 200,
205, 206, 207, 208, 209, 212,
214, 232, 237, 286, 294, 296,
300, 302, 303, 405, 409

Liideke, Christoph Wilhelm 217

Léng 468

Lonnroth, Erik 281, 285

M

Magri, Gennaro 403, 413, 414,
420, 446

Malmstedt, Anna Maria, see Lenn-
gren, Anna Maria

Manderstrom, Christoffer 201,
205, 209

Marcadet, Jean 249, 411, 418,
425, 427, 428, 429, 435, 436,
437, 438, 443

Marcadet, Marie-Louise 215, 318

Marceau, Marcel 449, 450

Maria Eleonora 404

Marmontel, Jean-Frangois
212, 214, 216, 284

Martin, (hat-liner) 38

Martin, Elias 232

Martin, Johan Fredrik 34, 61

Martin y Soler, Vincente 287

Martini, Johann Paul Aegidius
440

Marx Brothers, the 445

Masreliez, Louis 127

Maupertuis, Pierre Louis Moreau
20

Mayr, Simon 288

Méhul, Etienne-Nicolas 55, 418

Meister, Johann Friedrich 154

Mennander, Carl Fredrik 163, 218

166,

Merckl, (trumpeter) 167

Metastasio, Pietro 203, 256, 259,
283, 286, 287

La Mettrie, Julien Offroy de 25

Meyerbeer, Giacomo 180

Michelessi, Domenico 203, 204,
258, 259, 260, 296, 297, 308

Millico, Giuseppe 257

Milon, Louis 460

Mingotti, Pietro 160

Moitte, Alexandre 420

Moliere, Jean-Baptiste Poquelin
dit Moliere 152, 154, 324, 347,
367, 419, 420, 435, 450

Molin, Katarina 368

Monsigny, Pierre-Alexandre 168,
286, 367, 370, 434, 435, 438,
452

Monvel, Jacques Marie Boutet dit
Monvel 108, 153, 232, 298, 428

Moreau, Jean Baptiste 56, 111

Moreno 250

Morgan, Thomas 25

Mozart, Wolfgang Amadeus 287,
326, 328, 342, 360, 368, 373
374, 451

Munck, Adolf Fredrik 225, 226

Murberg, Johan 209, 218

Miiller, Carolina 16, 166, 298,
299, 302, 307, 319, 320, 324,
325, 326, 327, 328, 329, 330,
331, 332, 333, 334, 335, 342,
348

Miiller, Christian Friedrich 114,
126, 275, 329, 436, 438

Moller 156

Morcek, Jacob 60, 61

N

Naumann, Johann Gottlieb 3, 4,
14, 16, 30, 61, 163, 166, 167,
175, 176, 177, 184, 281, 282,
283, 284, 285, 286, 287, 288,
289, 291, 299, 331, 434, 435,
440

Newton, Isaac 20

Nordensvan, Georg Gustaf 153

Nordforss, Carl Gustaf 55, 190

Nordin, Birgit 372

Nordin, Carl Gustaf 468

Noverre, Jean Georges 166, 365,
409, 411, 424, 425, 426, 451,
452, 469
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Nurejev, Rudolf 448
Nybleus, Gustaf 55
Nyman, Mrs 370

0

Olin, Elisabeth 164, 239, 415

Olin, Elisabeth (daughter) 415

Onne, Madeleine 419

Ovid 214

Oxenstierna, Johan Gabriel 105,
211, 212, 228, 229, 340, 344

P

Paer, Fernando 442

Paisiello, Giovanni 287

Palladio, Andrea 54, 109, 112

Palmstedt, Erik 105, 106, 109,
1 112,113, ¥15;F16, 318;
139, 142

Pasch, Johan 69, 71, 72, 73

Pasi, Camilla 329

Patrat, Joseph 190

Patte, Pierre 54, 116

Pechlin, Carl Fredrik 37, 39

Pergolesi, Giovanni Battista 251,
367

Perrault, Charles 140

Personne, Nils 365

Peterson-Berger, Wilhelm 189

Philidor, André Danican 367

Piccinni, Niccolo 287, 343, 369,
435, 439, 441

Piper, Sten 210

Piron, Alexis 16, 295, 296, 297,
298, 301, 303, 320

Pixérécourt, René Charles Guil-
bert de 441

Plautus 140, 150, 392

Poirier, Hélie 405, 412

Poisinet de Sivry, Antoine Alex-
andre Henri 329, 340, 346

Pompadour, Jeanne Antoinette
Poisson, marquise de 425

Pons, Marquis de 233

Potenza, Michelangelo 325, 330

Price, (dancer) 168

Prytz, Andreas 295

Purcell, Henry 412

Puschner, J. G. 444, 446, 448

Q

Quarenghi, Giacomo 116
Quensel, Isa 372
Quinault, Philippe 132, 438

R

Racine, Jean 31, 75, 105, 153,
154, 204, 207, 209, 218

Rahbeck, Knud Lyne 324, 328,
348

Rameau, Jean-Philippe 329, 418

Rameau, Pierre 403

Randel, Andreas 370

Regnard, Jean-Frangois 39

Regnér, Gustaf 202

Rehn, Jean Erik 49, 105

Reichardt, Johann Friedrich 345

Reuterholm, Gustaf Adolf 232

Ribbing, Adolf 37, 39

Richelieu, Armand Jean du Ples-
sis, Cardinal de Richelieu 31,
404

Ristell, Adolf Fredrik 169, 204,
207, 209, 217, 320, 340, 346,
468

Robsahm 58, 59

Rosenheim, Wilhelm von 218

Rosenheim, Nils von 209, 340,
346

Rosenkrantz 320

Rosenstierna, Miss 228

Rosidor, Charles Guilmois de
405

Roslin, Alexander 22

Rosmiisler, (artist) 283

Rothman, Goéran 201, 202, 203,
260, 263, 269, 418

Roubou, André Jacques 113, 115

Rousseau, Jean-Jacques 26, 37,
75, 329, 380, 452

Rudbeck, Olof 145

Rélamb, Claes 228, 230

S

Sacchini, Antonio Maria Gasparo
Gioacchino 287, 344, 369, 440

Sahlgren, Nicolaus 36

Saint-Priest, (diplomat) **Sainprest
(?)” 250

Saint-Aubin, Gabriel de 324, 450,
451

Saint-Croix, Chevalier de 228

Saint-Non, Jean-Claude Richard,
abbé de Saint-Non 142

Salieri, Antonio 287

Sallé, Marie 418

Sarti, Giuseppe 287, 326, 329,
335, 436

Scalabrini, Paolo 325, 326

Scarron, Paul 392

Scheele, Carl Wilhelm 21, 25

Schef, Johan 61, 357

Scheffer, Carl Fredrik 209, 210,
228, 295, 296

Scheffer, Ulrik 179

Schikaneder, Johann Joseph 359,
360

Schiller, Friedrich von 156

Schmidt, Fredrik 331

Schrader, Friedrich Ludwig 156

Schuback, Thomas 419, 420

Schubert, Franz 348

Schyberg, Birgitta 281

Schénberg, Anders 208, 295

Scribe, Eugéne 29, 44, 142

Sedaine, Michel Jean 205, 452

Segerstrom, Per Arthur 419

Sergel, Johan Tobias 28, 33, 35,
43, 128, 194, 230, 232, 250,
333, 334, 352, 407

Shakespeare, William 101, 155,
301, 314

Siddons, Sarah 331

Sigismund 295

Silfversparre 212

Silverstolpe, Axel Gabriel 340,
468

Simmingskéld, Johan 205, 219

Sjoberg 381

Skeaping, Mary 412, 414, 418,
445

Skjoldebrand, Adolf Fredrik 469

Skjéldebrand, Eric 209

Skuncke, Marie Christine 197

Sofia Albertina 15, 81, 117, 180,
232, 300, 303

Sofia Magdalena 32, 74, 76, 214,
216, 302, 431

Sohlman, Arvid 365

Solenius, Lars 49

Soligny, Mme 408

Somma, Antonio 29, 44

Sonnenfeldt 296, 297

Sotberg, Eric af 207, 208,211, 212

Soufflot, Germain 52, 54, 58

Sparre, Carl 50

Sparre, Fredrik 202, 214, 216,
218

Sparrschold, N. B. 340, 346

Sprengporten, Jakob Magnus 296,
297

491
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Stackelberg, Adolf Fredrik 230

Stackelberg, G. 250

Stackelberg, Jr 250

Stading, Franciska 165

Stanislaus I Leszezynski 295, 296

Stegmann, Carl David 328

Steinmiiller, the brothers 165

Stenborg, the family 151

Stenborg, Carl 166, 168, 169, 181,
182, 184, 187, 189, 239, 261,
262, 263, 264, 271, 272, 300,
319, 330, 337, 365, 366, 367,
368, 369, 370, 371, 375, 378,
379, 382, 389, 391, 395, 396,
397, 415

Stenborg, Petter 48, 153, 208,
365, 366, 389

Stiernhielm, Georg 405, 412

Stopani, Donato 74, 83, 88

Stridsberg, Carl 217, 339, 340

Struensee, Johann Friedrich 326

Strémbom, Anna Elisabeth 368

Sundstréom, Lorentz 49

Sundwall, C. F. 193

Svanfeldt, Gunnar 197

Swedenborg, Emanuel 26

T

Taglioni, Filippo 431, 461

Taglioni, Marie 431

Tasso 232

Tempelman, Olof 58, 60

Terence 140

Terrade, Federico Nadi 190, 411,
414, 429, 430, 431, 438, 439,
440, 441, 442, 443

Tessin, Carl Gustaf 223, 295, 296,
414

Tessin, Nikodemus 50, 405, 414

Tessin, Nicodemus Jr. 402

Théodore, Mlle 452, 453, 456

Thorild, Thomas 392

Thorvaldsen, B. 334

492

Thunberg, Olof 157
Tillet, Mme du 424
Toland 25

Toll, Christian 226
Traetta, Tomaso 287
Trial, Jean Claude 434

U

Uggla, Marie Aurore 106

Uhr, (mason) 58, 59

Ulrika Eleonora 296

Usson, d’ (Ambassador) 107

Uttini, Carlo 409

Uttini, Francesco Antonio 29, 161,
162, 185, 186, 192, 236, 241,
243, 247, 250, 251, 254, 259,
260, 261, 262, 264, 265, 267,
268, 269, 270, 272, 273, 275,
285, 286, 344, 366, 392, 395,
409, 434, 437

Y

Valerius, J. D. 441

Verdi, Giuseppe 37, 44, 169

Vergennes, Charles Gravier, comte
de Vergennes 228

Vestris, Auguste 409, 437, 453,
460

Victor, (choreographer) 437

Vikstrom, Johan Fredrik 335

Vigarani, Carlo 241, 242

Virgil 392

Vitruv 140

Vogler, Georg Joseph 18, 30, 118,
140, 166, 167, 178, 179, 180,
192, 198, 250, 287, 342, 347,
436

Voltaire, Frangois Marie Arouet,
dit Voltaire 16, 23, 25, 27, 31,
105, 106, 107, 108, 143, 151,
153, 175, 206, 207, 210, 212,
214, 285, 347

Vretblad, Patrik 367, 368

W

Wagner, Richard 351

Walker, David 413, 414, 419, 420

Wallenberg, Jacob 209

Wallenstrale, Martin 209

Wallerius, Johan Gottschalk 20

Wallerius, Nils 25

Walpole, Horace 296

Walter, Caroline see Miiller, Caro-
lina

Walter, Thomas Christian 329,
434

Wargentin, Pehr Willhelm 21, 25

Weaver, John 402, 418

‘Weber, Carl Maria von 180

Weidinger, Anton 167

Wellander, Johan 160, 162, 165,
166, 200, 202, 236, 237, 241,
395

Westin 468

Wetterstedt, Gustaf af 218

Widstrém, U. C. 441

Wieselgren, Peter 218

Wikmanson, Johan 166, 348, 369

Wilhelmina, Markgrifin 75

Wolff, Christian von 24

Wollin, Svante 133

Wolrab, J. J. 448

Woolston 25

Z

Zander, Johan David Jr. 168, 189,
365, 367, 368, 369, 370, 371,
372, 373, 374

Zellbell, Ferdinand Jr. 200

Zibet, Christoffer 205, 209, 341

A

Ahlstrom, Olof 125, 145, 166,
167, 168, 175, 290, 346, 369,
425, 436

0
Ostman, Arnold 419
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Gustaf 111, tlustrious king of Swe-
den, wanted to create a Swedish
opera with the grandiloquence of
classical drama. He readily em-
ployed heroes of Swedish history
for its basic theme and the operas
were sung in Swedish. Through
his skilful choice of foreign as
well as Swedish artists. there
gathered about the king a creative
group able to carry out his ideas.

At the same time the Singspiel
repertoire evolved, the ballet was
of international status and Des-
prez theatrical art was the apo-
gee of the stage design of the
period.

In the present volume an effort is
made to describe this brilliant
period in Swedish opera and the
ideas from which it sprang.
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