V i ¢ K;"’
f” LEVANDE

MUSIKARV

% %
( #enimae

INGEBORG VON BRONSART

1840-1913

Fem sanger

for rost och piano

Five Songs

for voice and piano

Opus 8

Emenderad utgava/Emended edition



Levande Musikarv och
Kungl. Musikaliska akademien

Syftet med Levande Musikarv ir at tillgingliggora den dolda svenska
musikskatten och gora den till en sjilvklar del av dagens repertoar och
forskning. Detta sker genom notutgivor av musik som inte lingre ir skyd-
dad av upphovsritten, samt texter om tonséttarna och deras verk. Texterna
publiceras i projektets databas pé internet, liksom fritt nedladdningsbara
notutgivor. Huvudman 4r Kungl. Musikaliska akademien i samarbete med
Musik- och teaterbiblioteket och Svensk Musik.

Kungl. Musikaliska akademien grundades 1771 av Gustav III med 4n-
damaélet att frimja tonkonsten och musiklivet i Sverige. Numera ir akade-
mien en fristdende institution som férenar tradition med ett aktivt engage-
mang i dagens och morgondagens musikliv.

Swedish Musical Heritage and
The Royal Swedish Academy of Music

The purpose of Swedish Musical Heritage is to make accessible forgotten
gems of Swedish music and make them a natural feature of the contemporary
repertoire and musicology. This it does through editions of sheet music that
is no longer protected by copyright, and texts about the composers and their
works. This material is available in the project’s online database, where the
sheet music can be freely downloaded. The project is run under the auspices
of the Royal Swedish Academy of Music in association with the Music and
Theatre Library of Sweden and Svensk Musik.

The Royal Swedish Academy of Music was founded in 1771 by King
Gustav III in order to promote the composition and performance of music in
Sweden. Today, the academy is an autonomous institution that combines tra-
dition with active engagement in the contemporary and future music scene.

www.levandemusikarv.se

Huvudredaktér/Editor-in-chief: Anders Wiklund
Textredaktdr/ Text editor: Erik Wallrup
Redaktsr/Editor: Magnus Svensson

Levande Musikarv/Swedish Musical Heritage

Kungl. Musikaliska akademien/The Royal Swedish Academy of Music
Utgava nr 1788-1792/Edition nos 1788-1792

2017

Notbild/Score: Public domain. Texter/Texts: © Levande Musikarv
ISMN 979-0-66166-494-9

Levande Musikarv finansieras med medel fran/Published with financial support from Kungl. Musikaliska akademien,
Kungl. Vitterhetsakademien, Marcus och Amalia Wallenbergs Stiftelse, Statens Musikverk, Riksbankens Jubileumsfond,
Svenska Litteratursillskapet i Finland och Kulturdepartementet.

Samarbetspartners/ Partners: Musik- och teaterbiblioteket, Svensk Musik och Sveriges Radio.






1.
Juleikha.

Allegretto. Ingeborgv. Bronsart,0p.8

I &

[oe)

o

=
e

K
b

r,.
\
1

B

4
>§A I L) — -
o
)
'ﬁ“ﬁ—ﬁ — q{ A 1l = — {
p A A R e S - T ’\{ S #
W—‘?—J—W " i - iTrﬂf
v R 1 et
< F_,_,_.\—,_.——— cLesc. |7 g f dimmy | i
‘ e qf F‘ , 3 959 3 o
W:P#_”?E s e — — %ﬂté‘::_—it.
= & - "4 ® oV — L4 —— L - 4 i ¥4 “’?‘
1 1 3 LA ?Li'___....‘
8 ETTN //‘3'\'\
. e N = e e = ————
2?* - ~ i e ;IE_OQ GJ & ;;— - l}%___‘LL_ ‘Tﬂl 7

6O vid fnql’az i himmelens bla_ o talk s cgj Vvid ro _sor fla& Sof an e

g N\
F—l

. s

T

-

e

7|Lf -{
; - | 1] T
T | e g | e % — g A
12 CLedC . N . ( .
4 P , ﬁdfﬂ_’ ) ;':b——- wloco. L/E’go dimt,
. Ll 1 N { !l ‘ - t;i
(? et e e e 1—-_1- 7
e T A i v
}h{(mmh%,““ @ o vie den e v g o o fens %"M (}‘1(5 V: e &l
B ‘,‘\1 } —— K ; . —— r—
[} ! A} 1 N
51” 3 2? !?ﬁf=%*-fS:-1;;———-357——~—ﬂif*fzk
/ a2 '
) — caesc. R
( % %AMT——#‘F J}..__ﬁ ’
e 9o @& (e 6 o9 =
| |

T
B Y
N 5,
&

£ 5

YLEVANDE /

MUSIKARY Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2017. Public domain. www.levandemusikarv.se

{
=
W SR



. \’-\

B P e S U o Tempo Poco @f. :
’) - L ; L T T T i
H F N 1ﬁ AT \) T .{ .f .f T f i [n
W e B . — ' ' T
¢ LN i . . J) —)d[) rj- o
{/Ul. - ’["JWL L mis ‘ ie _ _fa  huld . % pe
o lempo. ]J/ifl\lf.f Poco al. |
1 ) _E 5 ; —— Wy
— X e e — %%

== T , o = .
3 + 5 3z it‘ﬁigiﬁ

b/im .

= -

/8 Poco meno mosso . —— dim
S —_ ) R‘g { j\\- Aj\( P N l} NN
2o —¢—0 ¢ — ¢ i : —]
) Y. ) ) I} . '. ... o j’) H) 8
x]:air_lc]t e et oo yel Ay (5 1:.01 _oalo, och tlan
(¥ : ‘

P : —

e

e % # e &
2

ﬂ!/l? N
1 LIE oMl — - — € B > ¥ v
e S ; i , 7 ; v
& >

e —— ——"
(A4 A

i
U brl‘ , o o . ) ) ! (7
3] {“ oL om IlOL{ - f(’»l N N OO B o B .v’{t'f'ﬂ/-) ()g/ll d/: OD(Y/
¢




4

L

24 >
4 pity f — f —_
Tt : y) 7 i) [\ o S Y
gy L | 'i ; - ; g IN’ = i .
e 4 l ;

7

[)t g/ L /L” il

27 Ny
b PUR i
P - : e g —
| e —— g i! N _ o
: g | L] v
‘ : ik o b - _ _ _ _ kla

) .
- ﬂi/[i;r toc e ol ls
¢

nuAL

o
.éu ‘.

Lei

"_\\ .
> 3 ~ puLp -
.ﬁ___'__ﬁ —— .1\._ t ) :Q» i ' i ;l‘L - o \ 2 B—

. i ; l i i L] — [ y MU
5 s o ——H \ o T e e =
e A é o 5 s — hop . P o )
verl_den nax ) el ZFuo_lei -kl ke ,okar L dw 'f{ T, f,\'wa,
{ . .
5. —— g
- N ] N— . o — N — N— — '“t
O i3 17 3 R -
e s
]‘ 'ai&.f g T T T
2 C—— % — At o ——
= 1 T ¢ :
== === f S
g 4 r ] Vo
¥ = =




‘ ‘/ er - _—?—\—h
36 vlese. g~ )‘7’ nler ug whompo__ T
N - T T 4 - ¥ ¥ ’r — i
Ly fornfai, fozKPwmu\ ‘ oq Rivs Lo /,,‘y[)w,,/l,; —[;m,,ﬁﬁ,_«”w, fon font med siq 4 4 9] i o

a tempo .

L ‘
| I

ﬁ‘ﬂ%—"“—‘”“

{'x\ f‘) ' E : i ' ! ) 1’51 ! } ! i
3t s 3§ 3 * ﬁ A 3
crese L4 fj wiland. 4

P e N

: mollo ut’.
molto crese.

=N <

y N

/ Ta- r;r
) 7l . A —— |
£ ,4} f ? —}Irf ¥ f - ~ : 4] Z
®) e
,/&rn) 104 _ { K — - T /KUH \ml mc\ )15 ﬂ‘qcff‘ u[) {ﬁ
, a E } NE— w Lempo.
- ) A E—
ﬁ—!(w 1wi - — " q)_‘ — - —
—_— nu)'io crese . U mollo wif. —_— f\“/
A M T— % h

A

— =
o §

_ﬁ hend o - —
(\.j\/
4 T ‘; B -
| * . N A 4 v-+—-————1—~——~——q—4
43%—,}' ;’-v ;_'H_ = EsE S ‘W e
L - -‘- 4 I
g-.— v ‘ 1911 Z e L\ eresc.

;ﬂ)
i
*#
%

” g I — N D) i '
12___‘, i - 0 — %gjll 4 ‘J’ E‘“‘ % ;f
s ;% (e
N
4] — - - - - = ﬂ
6 L =
3 —— 3> 3N
sz 4-;-%5 ﬁ ﬁ‘_@] e o E
F g P
NP | P T v et
) o, W — 4 I i . & - V g g -
E: 5 1 = 'u?r P R —— §-:
b 63 ' %r - G



2.

I Iunden klagar Nakiergalen.

Andante con mofto.

Ingeborgyv. bronsarl Op8
t

‘) | Ivi lg‘ 7 — - ./ 'H o 1L
Q L} — T
8ang [E5s Eﬁfiﬂ .
v Solee
o/ J, i @ — ¢ e
Lilr)!h, = 1‘—-.' E ym g\h | ‘Lo \Iﬁ’H*TI&J_ﬁ
R s + S P 2
C) 1 EL g JID 1 r) ‘,!L- Il 11
) —— . o
Piano. 2 ‘J =, dim gr, T ——
' — — » 17 & — = | 4
A~ Y- & )Y V) "
- = : ; oty
8 VP = ] v P T
v I T 'j ﬁ
i\ A k b
< K] LY H, Y
el e Jp )
L y l IV/ -
} 5 Y ) )
o Aen: ¢ ”\, al _b‘zu; ju[ (e ens  [ye - has
a 0 179 v
0 eI VO [(f _nad bloll en ‘fo'léd, af
|
| y ! 1 I r—|
< —g- g %:;t: 43&——:
\'_—-//
5. e, g .
Y X1 " I— — =
[}
g ovm Un poco piu mosso. W —
X 5 S e
‘ e e e
U A 3“ 7 / t - 7 / ' # 1 ¥
nialt . Fast of _ _unos v«',iwu\, bcl;‘»&qa, TN f ol at, asl
} re £ - . . ' B g e 1
q«vw[, LGN «,Tgw{f ,Ako . - nast tf;,a/q-r)fané f)ﬁnm’no'm hx.[f ot ; fmﬂ
P
2 3 - 3 r%ub“u ) i}r
ey e T
u T L y gt
— = —
— bl . SR o) e
. e o e —F
'\ — . El: LN r' ]
pe wt ‘ ,
N Tempo 1¢ —
e by e
= LA - e L4 rd i S ] -4
8 — s s s s — fr v _ch
('J) . r’ T (==
Aot icof Rama“/ Jog - milt [;agot Jl()l

éofiﬁ ,

Lc h o ocﬁ pw[ I 10((5 Yo

;mx bo&';u q t’u

R ol

(e

4 ’ﬁ %a 1 - T ¢ - | -

L% S~ 'Jf [ .: ll *
*) — %= e

P e it PP

T — . b]" h‘!‘ ]JIJ :
iy Emcien it ' : [ ==
e —_— E==

o Sh g,

Q’I.Evij‘?;l)ﬁ 7

MUSIKARV Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2017. Public domain. www.levandemusikarv.se



wll.

13

I

Jen.

/i

L 4
L0 - ey b

»
e

;yw,ﬁft'
)
ITLC’CIQ/{

,‘a,

ol 1
Aot . gens teol ,A»Ka .

o
!

€
4
£

ivd

Ve

K VR
Y

5

”
LAY .2

*

y

2 s
= L
+
1
~
R
i
= e
,l.u/.J
Y m
> <
e
LN |
S =
1€ .
e L i
| v’ o =3 n\/ mw

17

— gc‘z

2
¥

ol

M
4

)

Piu lento.

[ n &)

)

= H_f%
o ! S
e A
] vy
JEX v¢ T L
VS L
NN I.HT_'
=
=
= 9
= .
) -
! u#
AF’
_ i
N %

i // N7

t [ |‘.v'.

! / I
= uwl
.

b
s

RN ¢ Ng

-8 e

o N E ]
=z i 1
o)

Are——
S——
rvl‘m

P

I

T AN SN ) MWL
A
A
=

)°4
£
e

v
LW
S~

I L
-

L

"
P e

A
=¥

Y
£

.
o

|

(1>

25

- ' I\Hlu,u 3 u,_ L
D¢
T ,,/o L4 M
g YRR i
s
a8
_ {
OFTTe [ACE In
iAW I
. b |
o .
VL)
] = N
"1y @l i~
o
iia -
VS
) 2 T n
S *
all
7 an =
M3
/.. m“ *
A 1
d e @
\DH‘ m
Ay
g “ SANE
/Jﬁ g
= W
RS ~ a7
SN |
Rad Y mwﬂm
e NN NN
V, > wle
N2 150200 )




00 piﬁf

A

-

3 4 2

N

7]

7,
-’{/I-L

)

”,

\rJ
med Vi

|

.

o]

Tempo 1

tovike  drit

k

[

R Zto]

ALY

28

o

)
1%

v 7
V)

1

TR m LV

v

e

Pdid

v

~a ’ , - ..
o1 */w)'f- f

N 4

Q: ”

le

ﬁ »
mf
&7 0

Molto pi

P

15%»!1‘1 .

31

T

0T

sk

)
A

ol

)
%

P‘L%é .

1Y

8%";

—¢

:

i
L/ ,}_'_
I

o h%n’vp

P

v
sz._ﬂf - e - - - _men

]

—

43D

poco it

3

,oﬁow ,‘)«&i q Fen.

)

Bri/m- .
menc.

P

¢
o)

34

.l:q'.o .

£

&

2 b

6

ya

¥

e ]
- - - ger .

9

AOr

1AL

A

EA T ¢

)

2 LY
hd

Py = Tl

bixnt.

OnEy]

3

o

g INJT

1

th

e




3.
0 du virens frojd !

Allegretto. Ingeborgv. Bronsart,0p.8

4 /\\‘
()] & 34‘ I Y . — ——
{% ¢ i é é 1 — ‘ ‘17 !
®) L E —_ & X - # -
. r
Piano. .
e | TT——— tuese. —
A | ( 3 K
*Y—= { | S —]J'
CE
3
'&—" —— W 3
©2
o)

. - pm——
<g_>—_ P'laf ’I'O
?(Y“v: 2 j; — 4 y, i 71" 7 2 -
- - T " - i + - ‘
by H

9 2
1 i
5 5

6 Poco pit lento. Tempo 1o

S

QU
e

aoB gy,
'ﬁe{;\g&%m ki
MUSIKARV Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2017. Public domain. www.levandemusikarv.se

4. %
i pETEE



9
[~ - 13 . ) 3 l§ ‘j iﬁ? 7 L} :
. ) ‘T ’ £ h) h) | Ed J > —]
Néx den un - ga vhr  med  s0 - - f}mw brano 'Fiif all”
Il e %Uehwpmvnr s0 _ fens s fe Lo 0{1’1, fran
Det 311/ VO L AL - eIl I St 2 1id ; oo il
T
( O ¥ XV i 7 ———
\ G o~ - - ] 1 P~ i
< g L F "t 1’
l : 5 AP ~ E“' !
L) . Y & ¥ 0
' = =
T
12 <
Y R r T . — T \ _}\__,_,
[ ] ‘\’ I\Y N N I JY)
T ™ e e o s S ™ T e et s S S It e b
" ) " F — - / 5 ) . s L
/ ,M'lwulz,tob ASTOTL 1@& Gc’zf - f_(ieif ({&ftr, nwy  -en ﬁfof'. [ Fee ,m;;w ~’v1«)(3 (Su;l‘ - x{}m‘u)
! - 0 {/ - . AJEEY $ -
‘ge% - gen. Mop _po «{M. ¢ - /fuw ‘} e, nar Sin P o SR o ,A{:,ar oA -lwn
). ¢ ¢ I P ’ . v . (,4, ) )
{%ez “To z{w,%if‘ il itk ou .&fof bm u[ bwj dib lie - oo o/{abﬂ/ ocﬁ
1] rf_‘?_-‘r = T =]
5 : u/g 9 i JS ! d. !_b‘J
S 'S = =
g Se— T ——
(! N ) % . 'f‘“:”’" "
o = 2 z ’
== — , : =
\v/
15
A r N \ ]k‘ PR e !) hm:. T
n I Ty hY ) h) a f - » ° 'y -
i 3 . d —J ; = 4 o Ty i ) ™
" e e e
qqné och  Se ]Cb;z, _sta bla _den trd _oet far, ndx mne 1egi 1id sval odlx, dens
. ) ; ° ™ B ! . y ; .
.‘)«{1/7;» m:{l TEa ,»v[io ~ger g"ﬂ - ém to _mer vuwe, nove :Bmgﬁ /50[)/ ar V{{ L ocf’b A
). X . / Vo . . | .
{)'&A» 4001 ée»n Lo - Ak ff,’(x»rl:—(, AL ,R,u/f.» -,M'/rvtm',—ol% AUt _for '{;rilad't,ft’enl ‘[)&n( S 0T ﬁbe/
? gf C 4 : ‘ é }}
) st L v—— Q ——
9} ! i — 1 N - ] ' ——
[ e ey
il S0 L e
CLedt,
® { i é 'ﬂ [ ] 'Z'
r - — i j H ‘r i jb
4 v s 7 3 a—p ‘
—_ @ = =i ‘
19 2 —_—
Py | - A A o
[ 8] N A I ) - = 77 TR A
] " Y ] T‘r’;—___-—‘ik]):‘—_‘r 7 H“- DP ‘I; D %' IL?J‘ [; i
1 4 L4 *
2 iA’ifﬂf ~lex ~q4’a£ éc’/{fi oL Aﬂ.vl) mwé end 1 /ﬁww ﬁ;',c/ (gaf ...... }7 - f‘a&n
ba{;{j é/y /}T)m "I'L(i' _ g,o 1" ('i/”g,.} ée}p AL bcn ,AYI“I’I.('ﬁ/_/;ﬁa’ﬂl jf(x/“zz ...... ,):’ - 1;‘1 &H
0" .. " LS 3§ ). . ) o . .
/f;a,c - vm,/y;nafng}. W — LTI Lu/n _ dert Jwr/‘o - éw 34,4/ - Ji(‘ju - AUNG J - ff‘uxn

/“'/\"\

—

Py

| fongens 1l ) i | I mm—— I

. | il P | ]
J i N e

SF 4 CHCSA i F— ‘

- L
I D o
2 - : = :

» '

d



poce nul,

11

3TN = A~ pilp
. 2 o ) N A A
—7r—¢ - ¢ } — ! o N — ) )
(' L4
2 up och fto;é %cw en rv[wnq der _vid:
i laniy der - vi lo § : Buiid §
0 (]) oe 101( qar wing ocr - vio: U0 QL VoL L end j/‘w(;z , 0 i
i TR . )
opup OLPl [ é 91{‘[1 1 lag <\c~r - ‘\'u\,: ’
{ R o~
| Rl | _/‘\\
y § 7
T — 1 i*““f—:g I -
T ﬁ ‘iF_“ ] - I;E} . “"—‘"'_.—" o 3 ’
E l { _J_ = ppco ul. b ,J'H‘,I P %
-J |
S ﬁ h — Y + 1
- ', — | P 2
. =
2 b
>t fen. Poco plu mosso. | == _aoe. |
—N J‘ = o 7 : r : — — # # . f::t#%‘
\ . |’ 4 el >4 ! 1J \o? ]
I R . « SR A S A
¢ /{ju [ _ve o, 01 Phu VU - e fmgb .0 o [}141 Cvee Fio , 0 du
' —to11, ( ) ) (
e i — : — -
"5\6 P~ 1 Ry &_ﬁ'j = £o QL S LY
) f ) - " a2
3 il fopn. 1 J —
° Y J 1 ] , ! .
= = : e
| v 7 ’ o
28 . . . .
s R:ten?fo il ’c/e_r\npo.]l%;>5 J] . j —— — fen.
- A ) [4] » -
ﬁ? {;‘ 11: jlvlj ] > ‘—‘——t[ e Gli'\,‘ -JI )‘E.L 1“ én 2 TI r ]i
S R —— e — —y
Ve ns [zo{& 0 O Ao - - wend f‘zosé 0 511 &u'f T g
P
% g fen
" A — : 1'_— + T 1 }
( s N — X R | 7 T t ) L VR
'}f\ \ W4 /‘-’*}// Py 7 I d 3 - A '/ —
);j] 7 £ 7 2 L ?ﬁ’:_“
P4 I N af e —
J N . '"j/, - = f{en
‘@: - i A . 7 llii , L
{ll o 'JlHil £ //_ e P — p—
7 4 = %
N e
r
31 o
. Tempol
_y ‘(I . bl -— L]
v/ 1
o 1io! I
! —_ /h‘\ ) -
2 | e T o >.4~\ . q, § | ﬂ_‘/r
/ . —p——— T — s —— L i“ ‘ | 1
‘ e e e s = SRR ST e e
+) . ;F < v ?.—- “.i — o < | & “.\ ki e -
‘m id —r— ? ("L‘:}L‘ Jpe—— ] s ]r) L ]J W \ ————mT T
~ P | ok 3 \ k ‘
oy —— > 2 f | — 4 ~ yi r !( v
N } Y ! Y
. r 4 q q —J}~ 7L &
%3 7 <+
Poco piii lento 2 Tempo 12 g
:’g a s ' » é t’-. . 1' | 5 ! Flne . .
EEE S s R e -
‘ jj} J'P’ ’T' : u 1y | ¥ WJ ‘L—
) ( wac. wilen . %f e e P
| ’ ot | N 3: .
(:k:# i : < — S
b 1 1 1 4 i /i |
- T T 1 ! — a—
- v ¢ & 7 ¢ § = = = a2
7 E73 v =
b =3



A
Den klara solen Iyser.

12

Ingeborgv. Bronsart,0p.8

Allegro moderato. (@l bueve) e
ﬁ 03 - . I - Pl > ]
Sing. it = = E== =
¢ oo Den 'Krm R 7 2 ¢ + SO, chv
) { Lo o . 2
f 4 i
- A il _
('252 “I} 5-¢ - d ~ Ae -’n
Piano” 11, 22 i s /
'ano. . i} |/ QJ _ +
T .7 7 Y - f/. 2 —a ]D + <
39 o8 #[l L
5 I
YA et ¢ I - [ 2 P kﬂ
! e s
v [ W - - - et ”:mng /iwf‘ - - = - vels y YU e -
"~ i A/———’ ’ i .
2 5

qf: had bl ] /[ { 9 g 7 ‘_. 4 2
7 ! —* 5 i —
{ L - [ 1
= — L = "r
&ﬁ' ' *L = = E
10
9] " = — -
1 o P - o
BH—r- i o o2 1= i 24
) 1 I 1 T "] 1 1 | -
D) 'c‘ ' Nl ' f} r] § M-
o, och of - _ _ - _da  he - jo gg&l[« N . e
’ € U -
N —_— 0

0 = "
vy 7P o
? ; J-

~

15
" P ) . /
 /a = ! 1} r e S =
\_'j/ -t
¢ . ) ,

- N Bc«)'.) ?glafnzs %e Apr - - o 5/(1 .

CALHT .
et » —— l ! — ‘0
pd i pad ‘;g P2 el

j)T Vel
I \]L_
NR

M‘ﬁ“‘“‘“’?‘é{:‘ﬁﬂ — 7 pA A
) 6Ll © I V} 6 /5
| 2 Ve -4
— el

S TN
Sed

Y
Ml}ESVflbéXRV Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2017. Public domain. www.levandemusikarv.se

{
% %
i\ Ry




I )

w  bol

| ——

2 a1 Ny Y
Z=—gP 7 » /i 7 tig®
‘ N
~J o S
DNy
s ) L —
8 x 5
& Fﬂ v
P - -
i' T fz} »
) O (
t P Aes g/lrx, - = = — ba» 5 oe
- y .
z
[ Pl Py —
L4 P = .4 7 & ¥
= ue e
| ) o0 = JQ = |
& I} P — 7’ 8
I ol 1 o
i - [
L T
= 77 = & . d
i 1 i T i
! } | ! :
}, i
3 %'1,41,!/ - T e
—- 2 - - — ) e o
” - I
7Y o X %
i 7
—
1
,7 ? e |
1 f g Al
R T —— L
b;’ — L o
/’_’_——_-_-\\
"— ol N [~
I | o1 © QY
I & o AP
i

qﬁ.l/l B} (S(’ AI)ZJ —
[

ten,.
01 ;I‘xl
— i 7
e s id 1
ff/ - ju.
g/ & e
1 o5 — =
‘§~ p—— - S Wi— 7 J— -
- - _._,_[{ &
= =
s
3;9 ditnin Y _ %,
A S — it 7 - —
O— e P i




14

5.

Din bild infor mig star.

Ingeborgv. Bronsart,0p.8

——-=-—"":_;-‘:
A [
I U i
Séﬂg >+t = — -  — e i‘rh
Y : I w4 ] &
U T L4 ﬂ)

2/ (X,,((/;

|
1
Ezcm nee o _ e

R W

— - ‘. —
(reC e [ e ip i e —
A\ ; ] " 1 5 - ! H =)
. | ¢ mp R e - ' r/
'[/—\
£ R - e 7
Nl sanm — ; ! r S I
\ By z - -
fe is
% .
5 —_— poco ]31u f
- T , p o : ;? . b - -
s TV —— b —9- . AT S 4 ]
by e Ty
sla b( B’l’l’lr o b)c, _bfz,(.x.ﬂgl» NG 10 /mu‘g Lu\c _’{';co. j‘v\»’af&t }MS
¢ ¢ ¢ ’ LI ¢
7_//”—-._[_-\\ | i /&-\4 -J:,
PR [ I , ™ | v‘/.% i——»’—‘-ﬁg J ; ’\
T ! re ¢ | g_ﬂ___! - & ) | -IP) ]
& = VD o heliiE) Iz 4 ==
(Rea= T E— P e e
e ! | | ! ' enesc v
e T T —
S ] . A
iy T
- =S * 7 X
rE 4{ G 10 173 2 ae— — b— Ll
O R ) t i | '
Ay, .
—plen. Ssenplice
i i = : I
#ﬁ——#ﬁi vr“‘?’*—f : 2= — ==
ble = _ ’um bm bild i - [oz mig sla g
b L o . / ! | | T
(0 5 bel % 1 dj : — I - ] i} e
3 — ® (& £ 2 | N ——
I - @ @) A - \jﬁj' i
. e i Q = — -‘—-T'
e & s P : . il
b = o4 o t b g 3 Jd =
o o = 7 3 2P i 5
Yo — == —
Y = § T { 1
»
f /ﬁ;b/‘;
/lEVANDE
MUSIKARY Swedish Musical Heritage, Kungl. Musikaliska akademien, Stockholm 2017. Public domain. www.levandemusikarv.se

%, &%
S SRy nS




I

N

| N N ’ 3 -
| 1 N,? ) [ ) 1 s
, = - P i 7 — ] P

N

[ d I =4
. ) % . 4 . ) 0 "
) o _nee oo - /Kom) .i«mf‘s,ﬁgu/,a i ,%wfv _fex %Bow oll
,,.cévlawoé.
s o iy o —
e Ee =t 1< =
T i A 1 L3 v s
TS R L s —
% ] r- f ’ P“/Brf",‘—\
§ | 1 g =y : bl [\
O D~ 4 : - P
=t ¢ —= ;
; 0
16 fen
" L X LD 'f | :; L T
1 4N AT i - _ - l[ | — 1 il v
z 2 A, 72 ——9—* I - B E— =
& - - . I ] i I T ¥ a 7 I »
) 7 |- MR } . ! - lf I ?1 ! .
(.J 4 poco etk ' 14
o 7 o . .
g Om 1"'1“"7’9}0 _nen. 8o 80 fc/n wpp o - tev (SL”{/
t/ €
/’*\‘ L5 H 5 0 -
. F _J‘g 2z ik {2 24g2 ° J 3 |
s 3 ) t = " hd . » LW
—— > I rago—* . +—
[ —— 4 Lo 4 : y | S A— T —
) § RETZ YR § 1 2 f { ; JF -
/._A\ £ poco il o P § ﬂsfq: i —_—
0 -‘l" = f —'- g .Q ;“6- % < ! : : ¥ ——
\G’_bjﬁ,-i‘,,g, "’: | — T S ——2 D §
14
oy crese. ¢ k. o & dim, ten.
! . N - ° 4 i |
'y F e K r ol I .
M_—#’*“f ‘,l AY ! T { ;
Q) [/) )0 v ' )
pla om Mo — ()50 - nen A0 S0 - - 1041
I den.
, /“"'\ crese. e b, /:ﬂ;\,
AN | | | | ¢ & —

.‘-
24 i "‘r) o ‘{C“'l,IJU. {eir, Te—— |
SS—— : . G S W— - = =
e w - —=
o ! 4 - L eg e -
© npp a - ler dek bl
e fenn—"_— T ] .
Kk lrn lemnpo. ] b)}mn" e il
P =
§ A >Zr e & » ; ﬁv_i‘—;m‘iq » | S —
AUV 5 3 7 N | —— 1+—=
e ! E 73 ; | e b [ %-B-
2 T . ? Al
I Q
'“\ to o P s e et i — S
= 'Ih ‘r{A 4 ! ! Ti i - I I : i Q
e 3 TE IS



Ingeborg von Bronsart

Det f6rvénar att Ingeborg von Bronsart ir ett mer eller mindre obekant ton-
sittarnamn. Hennes produktion och hennes samtida berdmmelse talar for en
plats i musikhistorien. Men hon var kvinna och hon passar dessutom inte in i
musikhistorieskrivningens nationella ramar.

Ingeborg von Bronsart (eller egentligen Bronsart von Schellendorf) foddes i
S:t Petersburg 1840 som Ingeborg Lena Starck. Hennes forildrar var svenska:
Otto Starck och hans hustru Elisabeth (f. Akerman). Fadern var hovsadelma-
kare, verksam i staden vid Neva, en verkligt kosmopolitisk miljé. Den unga
Ingeborg undervisades i piano av Nicolas von Martinoff och Adolf Henselt, i
komposition av Constantin Decker. Redan av dessa uppgifter kan man se att
hennes bana var utstakad och att hon skolades i musiken med férildrarnas
stéd. Hennes debut som pianist skedde enligt uppgift vid 11 ars alder. Hon
fortsatte sina pianostudier genom att som 18-aring aka till Weimar fér att ta
lektioner f6r Franz Liszt.

I Weimar lirde hon kinna Hans Bronsart von Schellendorf, pianist och di-
rigent, sprungen ur en officersfamilj. Paret gifte sig 1861. Ingeborg von Brons-
art, som hon hidanefter kallade sig, fortsatte sin musikkarridr, i férsta hand
som konserterande pianist i flera europeiska linder. Nir maken blev intendent
for den kungliga hovteatern i Hannover 1867, tvingade konvenansen henne att
upphora med framtridandena. Hon koncentrerade sig istillet p2 komponeran-
det, men holl ocksé musikaliska salonger, ofta med prominenta medverkande.

Paret fick en son och en dotter. Familjen flyttade 1887 till Weimar sedan
Hans Bronsart blivit intendent vid hovteatern dir. 1895 bosatte sig paret i
Miinchen, men hade ocksa en bostad i byn Pertisau i Tyrolen. Hon avled i
Miinchen 1913.

Redan hennes karridr som pianist 4r vird en egen historieskrivning, syn-
nerligen uppskattad i viktiga musikmetropoler som S:t Petersburg och Paris.
Men 4n mirkligare dr tonsittaren Ingeborg von Bronsart som pd musikdra-
matikens omrdde nadde lingre 4n nigon annan kvinna tidigare hade gjort
pa tysk mark. Hon borjade tidigt att komponera, i forsta hand for sitt eget
instrument. 1863 uruppférdes en pianokonsert i Hannover med tonsittaren
som solist och med Joseph Joachim som dirigent. Verket har dessvirre férkom-
mit. Fran mitten av 1860-talet borjade hon att skriva singer, for att direfter
komponera musikdramatiska verk. Hennes férsta sceniska verk var Die Gortin
von Sais oder Linas und Liane som fick sitt enda uppférande 1867 vid hovet i
Berlin. 1873 framférdes hennes singspel Jery und Biitely med stor framgéng
i Weimar. Hennes storsta kompositionsprojekt, operan Hiarne, uruppférdes
i Berlin 1890. Hennes sista musikdramatiska verk blev enaktaren Die Siibhne
som spelades férsta géngen i Dessau 1909.

© Gunnar Ternhag



Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bagar, fortecken,
accenter och artikulation som inte har medf6rt férindrad lasart har foretagits

utan kommentar.

Forlagan 4r utgiven av Abr. Lundquists férlag, Stockholm, Abr.L. 2291.
P4 omslaget star: "Till / Hans von Bronsart / Fem Sanger / af / Mirza
Schaffy / f6r en rést med piano / af / Ingeborg von Bronsart / Op. 8 / No.
2291 / Stockholm / Abr. Lundquist”.

Tryckér: 1885.



Ingeborg von Bronsart

It is surprising that Ingeborg von Bronsart is more or less unknown as a com-
poser. Her creative output and the renown she received during her lifetime
speak for a place within music history. However, she was a woman, and she
does not fit into Sweden’s national framework of music history.

Ingeborg von Bronsart (actually Bronsart von Schellendorf) was born in
St Petersburg in 1840 as Ingeborg Lena Starck. Her parents, Otto Starck and
his wife Elisabeth (née Akerman) were Swedish. Her father was a royal saddle
maker who worked in the city along the Neva River, very much a cosmo-
politan environment. Young Ingeborg took piano lessons with Nicolas von
Martinoff and Adolf Henselt and composition from Constantin Decker. Even
from these facts one can see that her path was mapped out and that she was
educated in music with the support of her parents. According to sources she
debuted as a pianist at age 11. When she was 18, she travelled to Weimer to
continue her studies, taking piano lessons from Franz Liszt.

In Weimar she met the pianist and conductor Hans Bronsart von Schel-
lendorf, who was born into an officer’s family. The couple married in 1861.
Ingeborg von Bronsart, as she now called herself, continued her musical
career, primarily as a pianist concertising in several European countries. In
1867, when her husband became the manager of the royal court theatre in
Hannover, she was forced by convention to cease performing. She concen-
trated instead on composing, and also held music salons that often included
prominent contributors.

The couple had a son and a daughter, and the family moved to Weimar in
1887 where Hans Bronsart became the manager of the royal theatre. In 1895
the couple resided in Munich and also had a house in the village of Pertisau
in Tirol. Ingeborg von Bronsart died in Munich in 1913.

Her career as a pianist is worthy of its own place in music history, since she
was highly regarded in important music metropolises such as St Petersburg
and Paris. However, the composer Ingeborg von Bronsart was even more
remarkable as she achieved more within the field of musical drama than any
other woman had done on German soil. She started composing early in her
life, mainly for her own instrument. In 1863 her piano concerto was perfor-
med in Hannover with the composer as soloist and Joseph Joachim as con-
ductor. Unfortunately the work has been lost. From the middle of the 1860s,
she began to write songs and thereafter to compose dramatic music works.
Her first stage work was Die Gottin von Sais oder Linas und Liane, which was
performed only once in 1867 at the court in Berlin. In 1873, her comic opera
Jery und Bitely was performed in Weimar with great success. Her largest
compositional project, the opera Hiarne, was presented in Berlin in 1890. The
one-act work Die Siihne was her last musical drama, which was played for the
first time in Dessau in 1909.

© Gunnar Ternhag
Trans. Jill Ann Jobnson



About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Abr. Lundquist, Stockholm, Abr.L. 2291.

Text on the front page: "Till / Hans von Bronsart / Fem Sénger / af / Mirza
Schaffy / f6r en rést med piano / af / Ingeborg von Bronsart / Op. 8 / No.
2291 / Stockholm / Abr. Lundquist”.

Year of publication: 1885.
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