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10 VARIATIONER OCH FUGA.

TEMA. KNUT HAKANSON Op. 37.
Allegretto.
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VAR.II.
Un poco mosso. (Fugato.) mp
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Andante. (Canon i kvarten.)
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VAR.IV.
Moderato, ma poco agitato e rubato.
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VAR. VL.

Allegro cavallersco.
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FUGA (A 3)

Vivace scherzando.

!
-
e

.

Il
Ha
e

o

——
&

AR o

)

T

1

»

#

-
r O

1N
1

I IR O A |

4
| N
-

—t—
i\_‘/'

—

. .

.
o
»

o

'.L

&




LU

[ amu
I [ a
mE )
( .
ML
i

P S

P .|
re

=

1 el
=T

p4k

l‘n

10

.
.
P°IVhef !

.

dim,

s 8

P3)lpronn

(¥

i .n.m
HIIR Y

\\ N

mm e

e

%: !
_‘U =

|

iy

1

tF.’?—ﬁ.
”yl‘
>

> 1
|

Ay

i__

1
-
o

& b
[ Th
i
i ]
[
(] k

sV ug

1

P

=3

f'ﬁq
| 1

e o e




s
. hi
B
(i
livihy I
e i
( Iy -
w IR |-
»
Ik
[ﬁ.
M
“_
_
il .__, \ _ﬂ
| Iy
| I\
JE: IM
e
1T |
ﬂy_k.
ez £

A._m.

‘il' V- :H
s

con Jantasia

Il

|
SN~—"

1
LA |

-
\ 131
ART e o oY
A
F -}
n |
1
4 ~= 1
]
RN
2
I
Pax ‘
I 13-
| 1M
]9
AR i
i
s (I
L
R I\
S| [TH
k==
B
N

o {1

-

== Effesy

e

|

~
1
T

[—y—

5@
i)

T
i
™D
[ hd .
- <3
1 1 : "g:
L s o |

ERTERE

P

T

MET T

HIV

s
e
R a I
v [ 0 1
e — =
x.
Lop y pe 2lazieE'y
Il 1 TJ_}
~fe
Y :

1] 1 i L
i I iR (R
Sl J..Vm., 1T
TN » = .
¥o) |1k ol..& ¢ ‘,
o x © . | |
POu A mﬂ TS ﬁ ..W uw A..nan HH _
Nf : |1 x5 K
N Il e S .uhc et %w“‘
- L Nuu . |
i/ Asawm ot
me . ﬂ&.u- ‘uJ ]
H il e ‘ Y ol
no. o | e )A ) Poel ol
ML it . W A ENm o Q A
o« N S G4l c4l '
,o_ﬂflx._r o . m «.vi\ .r-\w
o _1 LI T$- IrM\A ~§ ©® Yy - hang
ol e Y- g 4l ], .
’.—IJ . o] .. m ( 18
Jr g =~ [N L1 S .fl
A\ bz e
i U S .
51l | AN ™ m Hisrs (4] § Al[TrerTe
| 3 i 1 S
C 3 o NP

* H1 dndrat fran Ciss.



Largamente.

[

;: FEL

»
" & 1 1 &d
OSSIA; 't e — ) = 7
(Facilité) & cresc. motto
i " = <1l e
: = o ] L - == %

Vel

veLl
sy
A
RIIE (D)




Knut Hikanson

Tonsittaren Knut Hakanson 4r svarfingad. Anti-romantiker men inspirerad
av folkmusik. Och en kontrapunktens mistare.

Han f6ddes i Kinna i Vistergdtland 1887, men vixte upp i Stockholm. Ef-
ter sin studentexamen studerade han filosofi och sprak vid Uppsala universi-
tet 1906-13. Samtidigt tog han lektioner i harmonilira fér Aron Bergenson,
komposition f6r Johan Lindegren och Ruben Liljefors samt piano for Knut
Bick. Han reste direfter utomlands — upprepade vistelser i Dresden, dér han
kom i kontakt med musikteoretikern Johannes Schreyer.

1915 flyttade Knut Hakanson tillbaka till sina hemtrakeer for att sla sig
ner i Rydboholm. Han var dirigent f6r Borés orkesterférening och lirare i
musikteori vid Bords musikinstitut som han var medgrundare till. Han var en
period musikkritiker i Helsingborgs-Posten, innan han 1928 eftertridde Julius
Rabe som kritiker i Goteborgs Handels- och Sjofarsstidning. En njursjukdom
satte under flera ar ner hans krafter. Han avled 1929, endast 42 ar gammal.

Knut Hikanson komponerade redan under sina studiedr och fortsatte
med sitt skapande parallellc med 6vriga sysslor. Han skrev f6r orkester (bl.a.
baletten Mylitta), han komponerade kammarmusik (t.ex. 7ol wéistidmmiga
svenska inventioner) och inte minst verk for sitt eget instrument, pianot. Hans
korsanger har visat sig livskraftiga.

Hans musikaliska estetik var bara hans, en sjilvstindig hillning utanfor
alla skolbildningar. En tidig kontakt med folkmusiken lade grunden till
Knut Hakansons tonsprak som ocksi priglas av hans djupa insikter i klassisk
musikteori. Hans verk forenar dirigenom pé ett sjilvstindigt sitt folkmusi-
kens lokalfirg med det centraleuropeiska musikarvet. Over hans musik finns
en saklighet som visserligen lig i tiden, men som inte desto mindre var Knut
Hikansons egen instillning som bide tonsittare och kritiker.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bagar, fortecken, ac-
center och artikulation som inte har medfért forindrad ldsart har utférts utan

kommentar.

Forlagan dr utgiven av Musikaliska konstféreningen, Stockholm, 1930.

P4 omslaget star: "Musikaliska konstféreningen / Stiftad 1859 / 10 / Varia-
tioner / och fuga / 6ver en svensk folkvisa / fér piano av / Knut Hikanson /
Op. 37 / Stockholm 1930”.

Tillkomstér: 1929,



Knut Hikanson

The composer Knut Hikanson is hard to categorise — an anti-romantic yet
inspired by folk music. And, he was a master at counterpoint.

He was born in Kinna in the region of Vistergétland in 1887, but grew up
in Stockholm. After completing his bachelor’s degree, he studied philosophy
and languages at the University of Uppsala from 1906 to 1913. At the same
time his took classes in harmony from Aron Bergenson, composition with
Johan Lindegren and Ruben Liljefors as well as piano under Knut Bick. He
then travelled abroad with repeated stays in Dresden where he came into con-
tact with the music theorist Johannes Schreyer.

In 1915 Hikanson moved back to his homeland and settled in Rydboholm.
He became the conductor for the Bords Orchestra Society and taught music
theory at the Bords Music Institute, which he co-founded. For a time, he
was a music critic for the newspaper Helsingborgs-Posten, before he succeeded
Julius Rabe in 1928 as critic for Géreborgs Handels- och Sjofarsstidning. He lost
his strength over several years as a result of a kidney illness and he died in
1929, at only 42 years old.

Knut Hikanson composed even during his student years and continued
creating music in parallel with his other activities. He wrote for orchestra, in-
cluding the ballet Mylitta, composed chamber music such as 7olv wvdscimmiga
svenska inventioner, and not least of all for his own instrument, the piano. His
songs for choir have shown themselves to be viable over time.

His musical aesthetic was his own — an independent position that stands
outside of all musical teachings. An early contact with folk music laid the
foundation for Knut Hikanson’s musical style, which was also characterised
by his deep insights into classical music theory. His works therefore combine,
in an independent manner, the local colour of folk music with central Euro-
pean musical heritage. Throughout his music there is a straightforwardness
which admittedly was typical of that time, but it was nevertheless also Knut
Hakanson’s own approach, both as a composer and a critic.

© Gunnar Ternhag
Transl. Jill Ann Johnson

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are editori-
ally revised and corrected versions of previously printed material, with comments
on the corrections and amendments inserted as footnotes. Adjustments to slurs,
accidentals, accents and articulation marks that have not affected the reading

have been made without comment.

Originally published by Musikaliska konstféreningen, Stockholm, 1930.

Text on the front page: "Musikaliska konstféreningen / Stiftad 1859 / 10 /
Variationer / och fuga / 6ver en svensk folkvisa / for piano av / Knut Hikan-
son / Op. 37 / Stockholm 1930”.

Year of composition: 1929.



