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Fem smarre tonbilder

Elfrida Andrée, Op.7.
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Allegro moderato.
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Elfrida Andrée

Elfrida Andrée omtalas alltid som pionjir, fastin hon inte alls var landets for-
sta kvinnliga tonsdttare. Men hon var Sveriges férsta kvinna att erdvra orga-
nistexamen, dessutom forsta kvinna att f& en organisttjinst — och att kunna ta
telegrafistexamen. Elfrida Andrée var ocksé pionjir bland kvinnliga tonsittare
genom att dgna sig &t stdrre former sdsom orkesterverk och opera.

Elfrida Andrée foddes 1841 i Visby. Familjen var politiskt liberal, vilket
gav de bdda déterarna méjligheter till studier och yrkesliv utanfér den ditida
konventionen. Den nagot éldre systern Fredrika (gift Stenhammar) blev en
framgéngsrik operasdngerska. 1855 flyttade Elfrida Andrée till Stockholm, dir
hon studerade orgel och sang. 1857 kunde hon med dispens avligga organist-
examen vid Musikkonservatoriet som dnnu inte tillit kvinnor att g& utbild-
ningen. Vid konservatoriet studerade hon nagot senare komposition for Ludvig
Norman.

Tack vare en lagindring kunde hon 1861 erbjudas tjinst som organist i
Finska kyrkan i Stockholm. Samma &r pabérjade hon — pa faderns férslag — en
utbildning till telegrafist och kunde efter en annan lagindring f& arbete inom
Telegrafverket 1865.

1866 utnimndes Elfrida Andrée till domkyrkoorganist i Géteborg, landets
forsta kvinnliga innehavare av en sidan tjinst och d& bara mojlig i det liberalt
priglade Géteborg. Parallellt med tjinstgoringen i kyrkan komponerade hon
och férkovrade sig ocksd som tonsittare under flera utlandsresor. Hennes ka-
pacitet rickte dessutom till att driva en egen musikskola och att frén 1897 leda
s& kallade folkkonserter som ordnades av Géteborgs Arbetareinstitut. Hon
avled i Géteborg 1929.

Elfrida Andrées verksamhet som tonsittare kan enligt hennes livsskildrare
Eva Ohrstrém delas in i tre perioder. Under sina 4r i Stockholm skrev hon
stort anlagda kammarmusikverk samt en uvertyr f6r orkester, sjilvstindigt
utformade, men med tydlig inspiration frén férebilder som Beethoven, Men-
delssohn och Schubert. I Géteborg utvidgade hon sitt register genom att skriva
sanger, pianomusik men ocksé flera verk for orkester. Intresset for kammar-
musik behéll hon hela tiden, liksom huvuddragen i sin kompositionsstil. Frin
1890 intridde en férindring som i forsta hand innebar en stilistisk inklude-
ring av bade tyska och franska impulser. Hennes storsta satsning var operan
Frithiofs saga (1895) med ett libretto av Selma Lagerlsf, komponerad med
nirhet till Wagners musikdramatiska tinkande.

© Gunnar Ternhag



Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bagar, fortecken,
accenter och artikulation som inte har medf6rt férindrad lasart har foretagits
utan kommentar.

Férlagan ir utgiven av Huss & Beers forlag, Stockholm, H.&B. 223.

Pa omslaget star: "Fem / Smirre Tonbilder / (i ssmmanhang) / f6r / Piano /
af / Elfrida Andrée / Op. 7 / Gustaf Adolfs torg No. 8 / 223

Tillkomstir: 1880.



Elfrida Andrée

Elfrida Andrée has often been spoken of as a pioneer, although in reality she
was not Sweden’s first female composer. However, she was the first woman in
Sweden to earn a degree in organ performance — in addition to being the first
woman to be employed as an organist and as a telegraphist. Elfrida Andrée
was also a pioneer among Swedish women composers for writing works for
large ensemble formats such as orchestral works and opera.

Elfrida Andrée was born in Visby, Sweden, in 1841. Her family was poli-
tically liberal, which meant that it was possible for both daughters to study
outside of the conventions of the times. Her somewhat older sister, Fredrika
(Stenhammar by marriage) became a successful opera singer. Elfrida Andrée
moved to Stockholm in 1855, where she studied organ and voice. In 1857 she
completed, as an extramural student, a diploma in organ performance at the
Royal Conservatory of Music, since at the time women were not permitted
to participate in the degree programme. Later, she studied composition with
Ludvig Norman at the conservatory.

Fortunately, after a change in the law in 1861, she was offered a position as
organist at the Finnish Church in Stockholm. That same year, at her father’s
suggestion, she also began studying to be a telegraph operator. After another
change in the law, in 1865 she began work as a telegraphist at the state-run
telegraph service.

In 1866, Elfrida Andrée was promoted to church organist at the Gothen-
burg Cathedral: the first woman to acquire such a position, which was only
possible in the politically liberal city of Gothenburg. In addition to her work
at the church, she composed, developing her technique through several trips
abroad. She continued to widened her scope, operating her own music school
and from 1897, conducting popular concerts arranged by the Gothenburg
Worker’s Institute. She died in Gothenburg in 1929.

According to her biographer, Eva Ohrstrdm, Elfrida Andrée’s career as a
composer can be divided into three periods. First, in Stockholm, she wrote
several chamber music works in addition to an overture for orchestra — inde-
pendent in form, but modelled after classical composers such as Beethoven,
Mendelssohn and Schubert. Then, in Gothenburg she broadened her reper-
toire by writing songs, piano pieces and several orchestral works. Throughout
this time, she kept up her interest in chamber music, maintaining her com-
positional characteristic traits. The third period began in 1890, when inspired
by French and German impulses she began to develop her compositional
style. Her grandest project was the opera Fritiofs Saga (1895) with a libretto
by Swedish author Selma Lagerldf, composed with an affinity to Wagner’s

musical-dramatic ideals.

© Gunnar Ternhag
Trans. Thalia Thunander



About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are
editorially revised and corrected versions of previously printed material, with
comments on the corrections and amendments inserted as footnotes. Ad-
justments to slurs, accidentals, accents and articulation marks that have not
affected the reading have been made without comment.

Originally published by Huss & Beers forlag, Stockholm, H.&B. 223.

Text on the front page: "Fem / Smirre Tonbilder / (i sammanhang) / f6r /
Piano / af / Elfrida Andrée / Op. 7 / Gustaf Adolfs torg No. 8 / 223”.

Year of composition: 1880.



